Haiku of the Shiki School 



Compiled, translated and illustrated by Mrs. Helen Shigeko Isaacson. 



Digitally published with express permission of the author. 

This publication has the enormous advantage over the other works of Mrs. Isaacson, in that one 
can pick out just one part and ponder over it, being helped by the comments. Theory is hidden, so 
to say. 

After the ordinal number follows the author of the ku, the kigo, the season and the general 
category, like" living beings", „things belonging to the sky",like rain, clouds, snow etc. 

So in #3 we have Shiki as the author (spelled as Siki), the uiguisu, bush warbler, as the kigo or 
"season-word"; the season is haru, spring and doobutu (doo-butsu) means Jiving beings". The 
comment showing the spirit of our day and age, which Mrs. Isaacson tries to counteract with her 
works, which buy the way, can all be found through www.archive.orR using the keywords: "haiku" 
and "isaacson". 
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HAIKU OF THE SCHOOL OF SIKI 



Slkl 



Ume/'Haru: Syokubutu 



Te thered horse 5 

to the pink, plum tree at 

that gate kana 



A horse Is tied 

to a light pink plnm tree's 

doorway. 



/ 

* > 



1 



ttr- 



<T> 



Uma tnnagn 
usn-koo-ba i-no 
togutl kana 






Plum flowers represent letters and a horse represents the warrior arts; 
these were an inseparable pair in the ancient culture. The first two lines 

therefore recall a chapter out of the Tales of the Helke, of some elegant 
warrior visiting a lady. "Togutl" is, In contrast, a commonplace word, 

softened by kana, and brings the present time "to registration. The two 

forces are the past and the present, each line take : a different phase of 
existence, namely animal, plant, and man. 
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Slkl 



Ume/Haru: Syokubuttt 



Deep-over In moss 

the ancient plum tree ya 

Flowers, a couple or three. 



A lot of mo s s 

on this old plum tree! 

Two or three flowers. 






) 



Koke ookl 

ume no o 1— ki ya 

nlsan'-r In' 



There is the silent force of the old in moss, and the freshness of the new 
in a few blossoms. The thought units that precede the haiku particle ya 
represent the cause of what follows. The thick luxuriance of the moss in the 
first line is set against the sparseness of the blossoms in the last. The 
middle line works "orwards and backwards In the relationship with the moss and 
the flowers on it. 



Slki 



Uguisu/Harn: Doobutu 



Uguisu ya 

Willing to break a morning's slumber, 

no one at all. 



Bush warbler — 

to wake a morning nap, 

there is no one. 






y» v 



t 



t 



Uguisu ya 
asane-wo okosu 
hi to-mo nas i 



In Japan the Lotus Sutra, Hokkekyoo, is held in such esteem that even the 
saying of Its name is believed to bestow merit. The ngnisn, a light green 
Japanese form of nightingale or bush warbler, sings " ho o- hokkekyoo " profusely 
in the morning while people sleep, and in their sleep hear or not hear it. 
Part of the fascination of this haiku lies in its ambiguity, but the most 

spontaneous reaction to it would be to interprete it as meaning people do not 
care any more to hear it. 
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Siki 



Kasuml/Haru: 



Tea'mon' 



A look backward 

at the person who went b-y — 

misted out keri 



When I looked back 

the person I had met and passed 

was covered with mist. 




Kaer imire— ba 
yuki-ai-sl hito-no 
kasumi keri 



The ever-changing quality of mist is brought to life by the use of five 
verbs — the object of their action being the single noun, a person. The role of 
keri is, "misted out, disappeared, and gone". 



Siki 



Ume/Haru: 



Syokubutn 



The red plum's 
charm ya A snowy 
morning's lustre. 



The red plum's 

loveliness; and the snow's 

morning brightness. 



^ 



U 



n 



Koo— ba i— no 

kawa i ya yuki-no 

asa ho gar a 



Ya placed in the middle of this haiku divides it equally, noun-attribute, 

noun-at tribiite . Here ya is in addition to its initiating force, something like 

the grammatical dubitive, "isn't it!" Red is the force in play against white, 
the plum flower's charm complements the lustre of the snow. 
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Slki Neko-no koi/Haru: Doobutu 



From either party 

a glare at the other; 

cats in love. 



On both s ides 

they mutually glare; 

the cats' love. 



ft 




J) 


*vr* 


Ryoohoo-de 






nirami-ai ker 
neko-no ko 1 


1 



The words used are all connected with the idea of love. The kigo is 
developed in terms of space — the two cats left and right, motion — the movements 
of their eyes accompanied by those of their bodies, and sound — in the final 
expression "cats in love", and their amorous voices evoked by the expression. 



Siki Haru-no hi/Haru: Zikoo 



The Spring sun ya 

a paper crane, 

a paper-uiache tiger. 






y* 


#- 


1 . 
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<\ 
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*L 


<? 



Under the Spring sun — Haru-no hi ya 

a designed-paper crane, t iyo-gami-no turn 

a paper-mache tiger. hariko no tora 

Tiyogaml is a colored paper, usually thicker than origami (colored paper 
for folding cranes, etc.) of traditional designs which was used decoratively to 
line boxes, books, and for making toys. It may be used in the same way as 

origami, as in this case. The two objects are typical examples of old Japanese 
toys, as fragile as beautiful, innocent as the springtime. The kigo may be 

thought of as the power, the toys the playful — the yang and the yin. 
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Siki 



Harn-no no/Haru: 



Tirl 



Spring moor ya 

What for do people go, 

do they come? 



A Spring's field — 
why do people go, 
why do they return? 



u 



* > 



t ; 



T 



r) 



Ham-no no ya 
nani-ni hito yuki 
hito kaeru 



The Spring field, that aspect of the solid earth that is the subject here 
is moved to action by the motion of the sun and brings forth shoots of green. 
This is distinct from an autumn field with the horizontal swaying of dry grass 
in the wind. Inevitably the new sprouting life underfoot is trod upon by 

bustling passersby, creating a complex of the vertical motion of nature against 
the horizontal motion of men. 



Siki 



Snmire/Haru: 



Syokubutu 



Nosebleed-dried 
paper thrown away. 
Vio le ts liana 



t* 



X 



*■ > 

~X ^ 



< 



Wiped-a-noseb leed 

paper has been thrown away; 

among the violets. 



Hana-d i huku 
kami-wo sute-taru 
sumire kana 



Compared with human behaviour the violets appear more real and powerful in 
their purity. Kana: "so it is, but In the end all return to the pure, do 

they not?" 

"And this reviving Herb whose tender green 

Fledges the River-Lip on which we lean — 

Ah, lean upon it lightly for who knows 

From what once lovely lip it springs unseen." 

— Fitzgerald, Omar Khayyam. 
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10 



Siki 



Siohi/Haru: 



Zln'zi 



Ebb-tide beach. 

Just returned back from it, 

the neighbours kana 



From ebb - tide beach 
now they have returned, 
the ne ighbours . 






? 



^ 



It 



Siohl-yor i 

ima kaeri— tarn 

tonari kana 



"Neighbours" is a popular subject in Tokugawa literature, especially in 
sen'ryuu (comic poetry). Around the 3rd month 3rd day (lunar calendar) when the 
tide is low and affords a good opportunity for people to gather various kinds of 
shellfish, families and friends Join to enjoy this sport for a day, as they do 
for flower viewing. This haiku evokes the echoes of the ocean through the 

flowing home of the neighbours. 



11 



Siki 



Hana-akar 1/Haru: 



Syokubutu 



The moon goes down 

and there is a crow that caws. 

Cherry flowers' light. 



The moon setting, 

a crow cries. 

Cherry flowers' brightness. 



# 



•J 



fl 









X 



1 



Tnki oti-te 
karasu naku-nari 
hana-akar i 



When only "flowers" la said In haiku, it means cherry flowers; "flowers' 

light" is a sub-da i meaning the light that the white of cherry flowers give off. 



With moon and snow, flowers represent one of 
Japanese poetry. This haiku follows the 

Chi's (c.753) Chinese poem: 

"The moon sets, a crow cries, frost fills the 
Instead of frost, in the haiku it is flowers 
in relation to the crow's darkness. 



K. 



the three kinds of whiteness in 
first line of the T'ang poet Chang 



heavens . . " 
giving light, 



a more playful idea 
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12 



Sikl 



Eana/Earn: 



Syokubutu 



Twilight petals 
scatter over them, 
dumplings kana 



Evening's 

cherry flowers scatter onto 

the dumplings. 



(t) 


>■*?-. 
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s 
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i 


f > 






k 








Yuugure- 


-no 




hana t ii 


r i-kakaru 




dan' go 1 


kana 




The unearthly beauty of flower petals scattering and the worldliness of 
dumplings combine to produce hal. The fast-dimming light of the day contained 
in the thought unit of the inceptive first line sets an interesting tone to the 
flowers and dumplings. 



13 Siki 



Haru-kaze/Haru: Ten'mon' 



The Spring wind ya 

With an ox to sell, walk through 

quarters of the capital. 



* 



$D ^ 



11 



4 

1 



fa- 




\ 



\J 



In the Spring wind — 
walking along selling oxen 
in a district of the capital. 



Haru-kaze ya 
us 1 uri-ariku 
kyoo-no mati 



The capital is a Springlike conception Insofar as it is supposed to 
represent a flourishing society. The entire haiku is full of the mildness and 
ease with which we associate Spring, the wind pervading all. This is a model 
of Siki's haiku, full of respect and sympathy for all things. 
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14 



Siki 



Kotyoo/Haru: Doobutu 



The hand bas In 

water, he comes along and tastes, 

but terf ly kana 



To the water bowl's 

water it comes for a drink, 

a butterfly. 



*8 









Mizu-bat i-no 
mlzu noml-nl knrn 
kotyoo kana 



A concentration on a small area of existence, namely a butterfly in his 
immediate surroundings. The first line contains the still factor, the last the 
motion factor, the middle has both. 



15 Siki Oboro-zuki/Haru: Ten'mon* 



Grog shop; 

its fight exploded into 

the misty moonlight. 



From a cheap wine shop, 
a fight bursts out into 
the misty moon. 






\t*. 



5 






fv i *<? 






n 



Izakaya-no 
ken'ka osi-dasu 
oboro~zuki 



A fight is a trivial, worldly matter in comparison to the moon, but as 
the rough or common counterbalance in this haiku, it takes up the first two 
lines. The sounds in Japanese are perfec t ly cons is tent to the meanings of the 

words, so the power and beauty of the misty moon comes out with great force 
after the rough sounds of the first two lines. 
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16 



Sikl 



Yamabuki/Haru: Syoknbutn 



Yamabuki ; 

to tread it dismayed him, 

the sparrow kana 



•JL 







On the Japanese ye 1 low rose 
stepping, he is startled, 
the sparrow. 



Yamabuki— wo 
hun'-de odorokn 
suznme kana 



Yamabuki, a small yellow flower of the rose family, grows into a fairly 
large bush, the branches of which bend over with the weight of the blossoms. 
The first and last lines complement each other, the center line has two verbs, 
the first taking the first line as object, the second turning the flow of 
thought to the last line, the doer. 



17 Siki 



Nagaki-hi/Haru: Zikoo 



Long day ya 

On top of a pine tree, 

cranes' necks. 



A long day. 

On a pine branch top, 

the neck of a crane. 



*& 



1 

<? 

Nagaki-hi ya 
Matu-no kozue-ni 
turn- no kub i 



Ifi 



In each line is a word related to length; the comparison of a long day to 
a crane's neck is typical of the kind of haiku elegance we find in pre-Basyoo 
haikai. Haizin' have classified the kinds of days and nights with the seasons 

in the following way: long days — Spring, short nights — Summer, long 

nights — Autumn, short days — Winter. 
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18 



Slki 



Koromo-gae/Natns Zin'zi 



In the s leeve 

is no paper handkerchief, 

change of garment. 



In the sleeve 

there's no tissue paper even, 

change to Summer garments. 




Tamoto-ni-wa 
hana-gami-mo nas 1 
koromo-gae 



Formally change of garments was observed on the 1st day of the 4th month by 
the lunar calendar, beginning with the Imperial Palace where not only garments 
but interior decorations were also changed. In the old Japanese house which had 
no heating aside from braziers, many layers of lined or wadded garments were 
necessary, so that in changing to Summer garments a lightness of heart was as 

much felt as the lightness of weight on one. From the sleeve in the first line 
this haiku opens out to the larger idea of the change. 



19 



Siki 



Ayn/Natu: Doobntu 



Fishing for trout; 

higher up than the bridge, 

at a ford kana 



Fishing for trout 
above the bridge, 
at a ford— across . 



1-- 



k ~ n fa 



v 



3 



Ko-ayu turn 
hasi-yori ue-no 
watari kana 



Trout is considered the king of river fish, its taste being extremely 
delicate and light. From the initial focus on little trout and the act of 
fishing, this haiku broadens to a perspective of a bridge and a ford above it, 

and this way one gets a feeling of the entire season. 
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20 Siki Hototoffisu/Natu: Doobutu 



ft - 



One tomb, (J 7 ~"* 

and the one pine tree by it, ' 

hototogisu. ^. "^ 



1, 



T 



One tomb, Tnka hitotn 

and one pine tree is there; matu hitotu-nari 

a cuckoo cries. hototogisu 



This bird has a special cry, literally "to t te-kake taka " , more strange 

than beautiful. From ancient days a favorite subject of poetry, people took 

pains to try to hear it. It sings mostly in the early hours of the morning (1 
a.m. -3 a.m.) from early Summer on, as it crosses south-wards. It is said that 
it is the bird which a certain ancient Chinese emperor chose for reincarnation, 
that it spits out blood when it cries, and is associated with death. Siki for 
this reason chose i t as his haimei (name as a writer of haiku), the Chinese 

reading being Siki for the characters that are in Yamato style read hototogisu. 
In this haiku all three idea units have a spirit and some relation with the 
Das t . 



21 Siki Aoi/Natu: Syokubutu 



Clear above the wall 
they flower potently; 



ho 1 lyhocks . 



K 




Above the fence He i-no ue 

they bloom and climb; sakl-nobori kerl 

.flowers of hollyhock. hana ao i 



The Siki style of put-down-what- Is- there type of haiku. The first and 
third lines are interrelated, the second is balanced out with two verbs. Ker i 

implies a completion of the growth of the hollyhock as well as some surprise at 
discovering its height. 



The International Haiku Project 
Data Base 



Page 12 



22 



siki 



Ka/Natu: Doobutu 



Mosquitoes zoom In 
on two people at go 
to devour keri 



t 

la 

T 




/^. 




Mosquitoes gathering, 
the two go players, ■ 
they come and bite. 



Ka-no nmre-te 
go-uti hutarl-wo 
kui-ni keri 



A well-thought out haiku for mosquitoes and the game of go. In the game, 
territory is surrounded; in this haiku the entire go board and the players are 
surrounded, making an intricate space pattern that in the last line is reduced 
to a dot and the commonplaceness of a mosquito bite, quite brilliant. 



23 Siki 



Katyoo/Natu: Zin'zi 



At sunrise 

much play of hairpins, 

mosquito net kana 






/ 



«L 



} 



C 



At dawn 

the hairpins are shaken about, 

under the mosquito net. 



Akark' kl-no 
kan'zasi huruu 
katyoo kana 



This is rather in the style of the older schools of haiku; the 

relationship between the thought units is not as obvious, and what is described 
as a whole calls to mind something of the past. In the order of the 

Juxtaposition of idea units there is coolness and warmth, silence and sound. 
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24 



Sikl 



Atusa/Na tu: 



Zlkoo 



White sand 

glitters and glitters, 

the heat kana 






1 






The white sand 

sparkling and glittering, 

in the heat. 



S ira-suna— no 
kiraklra-to suru 
atusa kana 



The brightness of white sand in the first line suggests warmth, the second 
line gives off ripples of heat with the onomatopoeic word "kirakira", the third 
line manifests the attribute in a word. 



25 



Siki 



Ko-s i ta-yami/Na tu: Syokubutu 



The ox returns 

nnder shadowy trees ya 

One small village. 



An ox returns 

in the dark of shady trees, 

to a vi 1 lage . 



# 



o 



% 



\o 



t 



fy 


^>> 


V 

i 
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Us i kaeru 

ko-no sita-yami ya 

mnra hitotu 



This rural scene broadens out from an ox's easy rambling to an open view of 

an entire village, from darkness to light. Ya at. the end of the second line 

puts, one village in opposition to the res £ of the haiku, and implies "shady 

trees' coolness, is it? yet here is a whole village outside of it." 
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26 



Siki 



Suzus isa/Na tu : 



Zlkoo 



The coolness ya 
Wind-bejumbled 
rope curtain. 



The coolness — 
tossed in the wind, 
a rope curtain. 



«ft ^ 



M 


1 ' "v- 


% 




m. 


\ 


Suzns isa ya 
kaze-ni sabakeru 


nawa- 


-sudare 



All of the -words are in some way related to the idea of coolness. A rope 
curtain is fuuryun, literally "wind-flowing", flowing like the wind, 

unattached, which to the Japanese from long ago is the real essence of 

elegance. After the kigo the rest of the haiku is one of its manifested forms. 



27 



Siki 



Snzus isa/Na tu: Zikoo 



The cool of it ya 

There are islands, there are pine trees, 

there are white sails. 









How coo 1 — 

there are islands, pine trees, 

and white sails. 



Suzus isa ya 

Siraa ari matn ar i 

s ira-ho ar i 



The ocean (which is not mentioned, because island and sails suffice to 
evoke it) is the basis of this coolness. The repetition of "there are" three 
t lines seems to encourage the mind into creating coolness. 
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28 Siki 



Snzns isa/Katu: Zlkoo 



Coo lness ya 

The wind that blows through the horse's 

mane . 



How coo 1 — 

the wind is blowing through a horse's 

mane. 



& 
# 



A. 



<fi 



»o 



h 



dr> 






Snzns isa ya 
kaze hukn uma-no 
hi ta i-gami 



Coolness is perhaps the klgo about which the most number of haiku can be 
found in Slki's collection. Perhaps he considered it important to keep in mind 
in his condition of illness, and, on a larger scale, under the vast changes 
that were occurring in Japanese life as a whole. 



29 Siki 



Kumo-no mlne/Natu: Ten'mon' 



Cloud mountains; 

up on to the inks tone an ant 

has clambered keri 



a' 



i^ir* 




^ 



Cloud peaks — 

on the inks tone an ant 

has climbed. 



Kumo-no mine 
suzuri-ni ari-no 
nobori keri 



Beginning with a view of the distance we move to the proximity. The 

solidity of a black inks tone, the smallness and fragility of an ant are both 
placed against the large white clouds. There is a kind of perspective 

compressed from great to small in the three nouns conveying the relativity of 
size. In terms of motion there is a reverse transition from a low level to a 
higher, the ants going up and above them the cloud mountains. 



The International Haiku Project 
Data Base 



Page 16 



30 



Slki 



Natu-yase/Natu: Zin'zi 



From her mother 

hidden — the Summer thinness, 

with a round fan kana 



From mother 

she hides her Summer thinness, 

with a round paper fan. 









^ i 



r. 



Haha-oya— n i 
natu— yase kakusu 
ut iwa kana 



In order to try to keep mother from worrying;, but the Joke is it is not so 
easy to do with an object as small as a fan, round though it be. The fan is 
another kigo; one sees which is the main klgo (if two are used in the same 
haiku) only by understanding what is being said. In this case the force of the 
first line gives the stronger bent to the idea of Summer thinness. This klgo is 
easily understood in countries that have hot and humid Summers where the heat is 
so oppressive that the appetite weakens with the natural consequence that one 
loses we ight . 



31 Siki 



Natu-no tuki/Natu: Ten'mon' 



Jet black of ray 

the eggplant glitters ya 

Summer moon. 



In pitch b lack 

the eggplants shine — 

in Summer moonlight. 



13* 



-3 






1 3- g 

,3 



Makkuro-ni 
nasubi hlkaru ya 
natu-no tuki 



last from heaven. 



The first two lines contain elements from earth, tuc ia= i n-uui ucav^u. 

Something pitch-black shining, and numberless moons reflected in eggplants are 
the sort of actualities that draw a haizin's attention. Ir — - *■ *•*-- -- J -* *■*-- 
second line there enters a slight feeling of doubt, like, 
eggplant shines, why, so it does". 



ya at 
"can 



the end of 
it be that 



the 
the 



The International Haiku Project 
Data Base 



Page 17 



32 



Siki 



U-kai/Natu: Zin'zi 



Moon so bright 

that darkness is little, 

cormorant boat. 



The moon, how bright; 

the darkness, how little; 

a cormorant boat. 







sj 






, d 



Tukl ya ookl 
yami ya sukunaki 
u-kai-bune 



J 



famous poem, 



After the form of Narlhira (Heian' poet) in his 

tuki ya aranu/ ham ya raukasl no/ haru naranu. . . 

the moon, is it there?/ Spring, the ancient days' Spring, is it? 
The change from poetry to haiku is in bringing the darkness bluntly against the 
moon, and "a lot" and "a few" instead of the question of being. The two ya 

not the haiku particle. For cormorant fishing, 

trout tend to hide from the moon. 



from poetry to 
and "a lot" and 
particles are grammatical, 
darkness is desirable, as 



33 Siki 



Yuudati/Natu: Ten'mon' 



The sudden shower's 

dewdrops roll around and meet, 

on the lotus kana 



From the sudden shower 
dewdrops roll around, 
on the lotus leaf. 





1 A jz. 

- h 


4- 


Yuuda t i-no 
tuyu-no koroge-au 
hatisu kana 



This shows the basic form of Sikl's haiku, the first and last lines in 
close association, the middle with the first half connected to the first line, 
the second half to the last. The verb korogeru has a comical sound further 
enhanced by the extra syllable. The shape of the lotus leaf, broad and 

cuplike, justifies the use of these particular verbs. 
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34 Slki 



Seml/Natu: Doobntu 



Empty house; 

over the gate a cicada chants, 

sunset kana 



By an empty house's 
gate, cicadas cry, 
at dusk. 




Aki-ie— no 

kado— ni semi naku 

yuu-hl kana 



Emptiness is often associated with the cicada because it leaves its empty 
shell under a tree. The empty house and the setting sun create a stillness and 
quiet In which only the cicada voices dominate. 



35 Slkl 



Inaduma/Aki : Ten'mon' 



Lightning ya 

A restless stir through the herd 

of mares. 



At the lightning 

a group of them stirred up, 

mares . 




Inadnma ya 
hito-mure sawagu 
o n ' na uma 



This klgo pertains to flashes of light that can be seen in the sky, 
unaccompanied by sounds of thunder on nights of autumn Just when the rice begins 
to ripen; it is to be distinguished in this way from the lightning of Summer 

storms. This is why it is written in Japanese with the characters "rice plant 
wife" and no doubt the reason Slkl has put the word "female" in the last line 
here . 
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36 



Sikl 



Tuyn/ Ak 1 : Ten ' mo n ' 



Crystal dew ya 

Above the potato patch, 

river of heaven. 



White dew; 

the potato field's 

Milky Way. 






r 

to 




<^ 



Slra-tnyn ya 
imo-no ha take-no 
ama-no-gawa 



"Potato antnmn" is a common term among- haizin' , the potato In qnestlon 

usually meaning the Japanese potato which Is stickier in substance than what is 
known as potato in the West, and with a hairy sort of peel. Compare with: 

With white dew/ and flowers interchanging, /the potato patch. 

— Bon 1 tyoo (school of Basyoo) . 



37 Sikl 



Dozyoo-ziru/Natu: Zin'zi 



"Pretas too, 

partake!" Black midnight's 

catfish stew. 



Have some, pretas, 
this dark midnight's 
catfish soup. 



;* 



&* 



^ 



\21 

A 






;U 



K«\ 



/*»■ 



ifr. 






Gaki-rao kue 
yami-no yonaka-no 
dozyoo-z iru 



This dish is, with eels, one which is eaten during the last 18 days of 
Summer (before Autumn Begins according to the Chinese calendar) when the heat is 
strongest, to ward off certain illnesses. It is a soup of bean curd paste into 
which live catfish are put along with burdock and eggs. Pretas are a kind of 
ghost, condemned to wander in great hunger, because of bad deeds committed in 
previous lives. It is a Buddhist practice to give them part of one's meal, so 
they may get a moment's relief. There is a dark, sultry feeling to this haiku, 
with so many nigori (voiced assimilations). 
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38 



Slki 



Aki tatu/Akis Zikoo 



"Antumn commences," 

one with no fondness for Summer 

remarked keri 






%K 



t . 






"It's Autumn, " 

someone who hates Summer 

sa id . 



Aki tatu-to 
natu-giral-no hi to 
raoosi keri 



Keri, the verb counterpart for kana, is here attached to the polite verb 

form of "to say", and functions as a softener and eraser. The whole haiku 

disappears in a twinkling with it. To hate Summer may not be understood by 
Europeans because the Summers are never disagreeable because of humid heat. 



39 Siki Kamakiri/Aki: Doobutn 



Mantis ya 

Two of them come face to face 

on top of a stone. 



Praying mantis — 
two face and meet 
on top of a stone, 








fcSp 


r_ 


"5 

Eamakiri ya 
hutatu muki-au 


vr» 



isi-no ue 



This Insect, so calm and seemingly devout, seems well suited to an 

immovlng boulder, where its form and colour are made conspicuous. Lines one 

and three contain a polarity, the middle line in Itself contains two poles. 
When two of them face each other it is likely to mean a battle. 
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40 



Sikl 



Ton'bo/Aki: Doobutu 



Dragonfly ya 

With a start he stops, 

abruptly he goes. 



X 



-t 






b 



x- 



The dragonfly- 
stops suddenly and 
goes brusquely. 



Ton' boo ya 
riri-to tomat-te 
tui-to yuku 



The adverbs riri-to and tsui-to in sound depict the very characteristics in 
the movements of dragonflies. One of Siki's perfect haiku, it is the entire 
being of the dragonfly put down in words. The first line has the kigo pushing 
out, the other two lines with adverb-verb, adverb-verb. 



41 



Siki 



Tukl-mi/Akii 



Zin'zl 



On the engawa 
potato steam arises, 
moon view kana 



At the veranda s ide 

steam rises from the potatoes, 

moon viewing. 












r^ 



1^ 

En' bata-no 
imo-ni yiM5«- tatu 
tukl-mi kana 



Above the steam is the moon, below it a homely scene at a country house. 

They have brought a portable stove out and are sitting along the veranda,, which 

In a Japanese house almost always faces the south, open to sunshine and 
moonl ight . 
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42 



Siki 



Tuki/Akl: Ten'mon' 



Seen from the bridge, 
right into the moon slides 
a boat. 



Going: up to the bridge, 
into the moon flows 
one boat. 



^r 



~n 



'ft ^ 



Hasi-ni yore-ba 
tnki-ni nagaruru 
hune hitotu 



Each line begins -with a nonn — bridge, moon, boat, in that order closely 
related. When he goes close up to the bridge, he sees the boat slide into the 
moon which is there reflected in the water — a question of time-motion 
re lat lonship. 



43 



Siki 



Tuki/Akl: Ten'mon' 



Musashi No ya 

It vastly emerges — 

daytime moon. 



At Musasi Plain 

has risen a very large 

moon in daylight. 




<T> 







V 


fe 


r- 


^ 


T> 




Hnsas inc 
Ookiku £ 
hiru-no 


> ya 
le— taru 
tnki 



Musashino, S.E. of Mt. Fuji, is now made up of a part of Tokyo and 
Saitama Prefecture. It is perhaps the largest plain In the mountainous country 
of Japan, and has been spoken of in the earliest Japanese poetry. The center 
line with the long "o " sound is spacious like the plain. 
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44 Slkl Musl/Akl: Doobutu 



The window light 

il laminates the grass. 

Insect voices. 



The light from the window 
on grass reflected, 
voices of Insects. 









>& 


1 




f 

T 




"**. 


I 




ft 






& 


r 










Mado-no 


hi -no 






knsa-ni 
mas 1— no 


utur 1- 
koe 


■te 



Light is transmated by steps Into sound. Note the Impersonal and 
fact-relating quality of the haiku. 



45 Slki Akl-no ame/Akl : Ten'mon' 



Autumn rain. 

The smoke from the censer 

has finally stopped. 



Autumn rain — 

the incense burner's smoke 

at last ceases. 



<? 






Jb 



k 



* ft * 



iQ 



fS 



Akl— no ante 
kooro-no kemuri 
tnini tae-nu 



At great temples there are large censers in front of each hall and visitors 
burn bundles of cheap incense. This smoke continues all day as the flow of 
visitors Is endless, the rain and smoke intermingling. 
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46 Slki 



Susuki/Aki: Syokubutu 



Wind at dusk, 

and a whole mountain tilts, 

susnkl kana 



In the evening wind, 

a whole mountain bends over, 

with pampas grass. 



t 






*K 






c 



it. 



Ynu-kaze-ni 

Iti^aTv 1 nablku 
susnkl kana 



The mountain Is covered with pampas grass, but Instead of saying that the 
grass bends, it is the way of hal to say that the mountain bends. 



47 Slki 



Sika/Aki: Doobutu 



The deer's neck 
stretched out is thin, 
moon night kana 






r 

■i 

So 



A 



The neck of the deer 
twisted round, looks thin, 
in the moon night. 



Slka-no kub i 
nezlre— te hosoki 
tukiyo kana 



¥e" see this often as the subject of Japanese painting — a deer on a hill 
lifting his head up towards the moon. "Neck", and "twist round", are the kind 
of word usage common to haiku as distinguished from poetry. 
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48 Slkl 



Kakasi/Akl: Zln'zi 



A freshly-made 

scarecrow carried pickaback; 

mountain road kana 



The completed 

scarecrow on his back, he goes 

along a mountain road. 



>? 



&k 



n -* 





«£* 


•^ 
w 


u 


.*\ 


L 


* 


-3- 


> 


c 


*z 


<, 


^ 


'p. 




Kosirae 


-te 




kakas 1 


o lyuku 




yamadi 


kana 





To find the person in the last line would be too obvious and not the way of 

haiku. Rather there must be a turn of thought to another thing which will allow 

another direction to open up. Mountain road here enlarges the haiku to include 
the landscape. 



49 



Siki 



Momidi/Aki: Syokubutu 



Shelves of cloud; 

from their crevices pour out 

Autumn maples kana 



<-'> 



*3 



a 



)o 



*1 






r> 



Layers of clouds, 

from between them spill out 

maple leaves. 



Yo ko gumo - no 
sukima koboruru 
raomidi kana 



To spill or pour out is normally associated with things on a smaller scale. 
The use of this type of analogy is common in the pre-Basyoo, Dan'rin' school of 
halkai. The layers of clouds in horizontal lines with the perpendicular motion 
of the leaves falling make a complex pattern of space and motion. 
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50 



Slki 



Sin'syu/Akl: Zin'zl 



"ITew sake sold. " 

The beard of mine host ya 

Sui Hu Chuan. 



The new-wine— se 11 ing 
host's beard — 
Sui Hu Chuan. 



4< 






r^ 



tfi> 



*,•«? 






Sin'syu uru 

te Isya-no hlge ya 

Suikoden' 



Most of the characters in Sui Hu Chuan (tr. into English by P. Buck as All 
Men Are Brothers) were bearded and loved wine, so the person who runs this shop 
is being compared to one of them. It is common to refer to an old work or 
incident in history to unite the past with the present, and do away with 
fictitious time. 
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51 



Slkl 



Knrl/Akl: Syoknbutn 



Chestnuts roast. 
Calm conversat Ion. at 
twilight kana 



While roasting chestnuts, 
talking quietly together, 
this evening. 






%r 


.1\ 


o~ 


\tr 


«• t 


>X 


X 




a 


-t 


-r 




Kur 1 ya 1— te 
sidnka-ni hanasa 
yuube kana 



The commonplace, which is at the center of Siki's haiku, Is not anything 

to belittle. It becomes the great when combined with a plain and sincere 

language. Repeated many times as haiku should be, the smell of chestnuts 

brings this twilight alive. 



52 



Slkl 



Kiku/Aki : Syokubutu 



A delightful thing! 

Tiny chrysanthemums in bud; 

voices of birds. 



How delightful — 

little chrysanthemum buds, 

and birds* voices. 






p 



Li 



<T> 



Mono ures 1 

ko— giku-no tubomi 

tori-no koe 



How spontaneous this Is! When we repeat this haiku the feeling of the 
clearness of the autumn air is penetrating and Indeed joyful. When a word that 
stands for some feeling is expressly used in a haiku such as here with "a 
delightful thing", the haizln' will often not use any haiku particle, the 
reason being that the haiku which has neither ya nor kana has a way of 
maintaining a particular balance and the feeling is not allowed to run reinless, 
but is kept in equilibrium. 
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53 



Slkl 



Nagaki yo/Aki: Zlkoo 



In the long night 
the Inks tone reflects 
the lamp kana 



On the long night's 
inks tone is reflected 
the lamp. 






J 

1 






fa 



a. 



n 



Nagaki yo-no 

snzuri-nl ntvrn 
tomos 1 kana 



Sometimes the real can be more readily perceived In the reflection of a 
thing. The nnmoving objects, inks tone and lamp, add to the stillness of the 
night, while its darkness holds its own force against the lamplight. 



54 Slkl 



Signre/Hnyn.: Ten'mon' 



Twilight moon. 

Across the face of it 

icy shower kana 



Before the dusk moon's 
surface passes by 
the Winter rain. 










Yhu-dnkl— no 
omote sugl— yuku 
s igore kana 






The motion in the center line is conveyed by the icy sound of "sugl— yuku" . 
Seen by people the area across the face of the moon is small, but the rain 
extends and pervades . 
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55 



Siki 



Signre/Huyu: Ten'mon' 



Here Is a notable 

red plum tree and very old, 

first ley shower. 



This famous tree of 
red plum has aged, 
first Winter rain. 



T&- 



M 



$J) 


* 


>J- 


<tt 


{ 




M 




Me iboku— no 




koo- 

hati 


-bal ol- 
i-s Igure 


te 



From Springs represented by the plum flower as the first of the flowering 
trees to bloom, to Winter, this haiku seems to envelope the year. He iboku is 
a term used for trees that are known to be old enough to be respected as sages. 



56 



Slki 



Yanagi tlru/Akl: Syokubutu 



The beggar's hovel. 

The beggar not home, deep drifts 

of willow leaves kana 



Into a beggar's hut 
during his absence blow 
willow leaves. 



IS 




•r 






.} -> 




4 



Koz Ikl— goya— no 
rusu-nl tlrl-komu 
yanagi kana 



The extra syllable In the first line gives a sense of the empty coldness of 
the hut. With four Chinese characters in a five-syllable line, adding a letter 
of the Japanese alphabet helps to space it out; grammatically, the genitive 
"no" is necessary to make clear who Is absent. 
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57 Slkl 



Kogaras i/Huyu- Ten'mon' 



November gale ya 

In ten years' time not yet sold, 

this old Buddha. 



{^ 



a 




In the Winter gale 

ten years sitting: unsold, 

this old Buddha statue. 



Kogaras i ya 
zyuu-nen' nre-nn 
huru-botoke 



This klgo means the strong wind that blows through trees in the beginning- 
of Winter from the N.W. and causes them to wither. This haiku is talking about 
a dusky antique shop. The two poles are the moving gale and the calm unmoving 
Buddha, the selling or buying of which is an amusing idea. 



58 Siki 



Kare— no/Huyu: Tirl 



Stretch on tiptoe — 

the level ocean to be seen; 

withered moor kana 



When you stretch upwards, 
you can see the ocean 
from this withered moor. 






fa 

? 



ft 

?- 



Nok i-yore-ba 
unabara mlyuru 
kare-no kana 



He stretches out, as do the moor and the sea. This is an interesting 
haiku that seems entirely natural in order of the occurrence of the thought 
units, a thing which the older schools of haizin' Insisted on; the forces of a 
moving ocean and a withered moor play against each other. 
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59 Slki Tya-no hana/Hnyn: Syokidrotu 



Tea flowers, 

among them all a few 

tea berries kana 



Tea flowers, 

among them mingled in are 

tea berries. 



k 



•y # 






■J *] 






Tya— no hana— no 
naka-nl mazlri-te 
tya-no ml kana 



The tea plant bears its flowers and berries almost unnotlceahly as it is so 
leafy, so that one must get close to it in order to discern them. This haiku 
describes the plant quite accurately. 



60 



Slki 



Yuki/Huyu: Ten'mon' 



Heavy snowf a 11 ya 

At the barrier— place stop 

five or six people. 



Heavy snowfall — 
heading for the barrier, 
five or six people. 



2l 

> 









) ^ 



ii 



Oo-yuki ya 
sekisyo-ni kakaru 
gorokn— nin' 



On the borders of provinces where deemed necessary, barriers existed as a 
governmental regulation, often on a mountain pass. Slki's plainness of 

language allows space for the real import of each word to arise. Heavy snow — a 
silent, white void that covers shapes and colours; a barrier — an obstacle that 
must be conquered; five or six people — the great story of Kan'zin'tyoo comes to 
life, of Ben'kei's genuine loyalty to Yositune in accomplishing the escape to 
the Northern Provinces (see Lexicon). 
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61 



Slkl 



Yukl/Huyu: Ten'mon' 



From what age la it? 

The stone lantern deep In moss 

under the snow. 



What generation's 

stone lantern's moss is this? 

Under the snow. 



..I 



4 



F 






i? 

K 



Nan' -da i— no 
tooroo-no koke ka 
yuki-no sita 



Against the sounds of the words in the first half which are in Japanese 
long and sonorous, the second half with shorter sounds like koke ka, is droll. 
The first two lines seem to be saying something important, and the last, to 

say it is all under snow after all, gives a beautiful turn to the ideas. 



62 Siki 



Mikan'/Huyu: Syokubutu 



Dried salmon 
received, and oranges 
given in return. 



Dried salmon 
received, oranges were 
sent in return. 




Kara-zake-wo 
moral mlkan'-wo 
okuri kerl 



Though it is easier and usual to place the kigo in a prominent position, 
either in the first or last lines where syllabification allows full use of the 
line, or at the beginning of the second line, this haiku is an example of 

burying it in a relatively insignificant place. Such an exchange of dried fish 
and oranges is typical of the year-end seasonal custom. 
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63 



Slkl 



Huyu— gomer i/Huyu: Zin'zl 



In the daytime — lamplight; 

In pitch-black, roosters crow ya 

Winter bound. 



In the day, lamps ) 

late at night roosters cry! 

Winter bound. 




Hlru tomosi 
yo huke— te 
hnyn- go mo r i 



naku ya 



The first two lines present the reverse of the normal situation, the last 
reveals the reason. There is real power in Winterbonnd , as it has latent in It 
everything from which spring and the rest of the year sprout. The extra 
syllable in the middle line goes with the abnormality due to the darkness of the 
winter day. 



64 Siki Yutan'po/Huyu: Zln'zi 



To awaken ya 

The hot water bottle barely 

warm. 



Awakening, 

the hot water bottle is 

a bit warm. 



«£ 







< 



4- 






Mezamuru ya 
yutan'po wazuka-nl 
a tatakaki 



In a Japanese house where by dawn the cold sinks in from all directions on 
one sleeping on the floor, this bit of heat Is most gratifying. Note how 
personal feeling is carefully avoided. 
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65 



Siki 



Saeru/Huyu: Ten'mon' 



The stars freeze, 

the watch fires are white, 

walled city kana 



The stars turn cold, 
and bonfires are white 
at the fortress. 






L- *r 


t 


.rfr 


£ 


< 

i. 


J) ^ 


& 




*- 
£ 






Hosi : 
kagar 
torld< 


3ae— te 

ibi siroki 

b kana 





There are sparks of light both cold and hot. The second line is a kind of 
earthly counterpart of the first line's phenomenon. 



66 Sikl SuSu-hatyj/Huyu: Zin'zl 



Soot riddance ya 

Cods and Bud d has alike, 

out on the grass. 



Year end cleaning — 
both Cods and Buddhas 

on top of the grass. 






V 



& 

1L 



SuSn-har^'L ya 
kami-mo hotoke— mo 
kusa-no ue 



The. statues of Cods and Buddhas are never put in a low place, but always 

kept on high shelves or altars and treated with great respect. On the occasion 
of the year-end cleaning, formerly observed on the 12th month 13th day (lunar), 
when everything is turned upside down, for want of a better place they were put 
on the grass, but no doubt with great care. Still it is a sight full of ha i to 
see . 
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67 Sikl 



Gan' tyoo/Sin'nen' : Zikoo 



Year's day ya 

Al 1 the remembered 

cres ts . 



First day of the year- 
all are familiar, 
the family crests. 






Gan' tyoo ya 
mlna ml— oboe— no 
mon'dokoro 



The crests of families are handed down from generation to generation. On 
special occasions such as New Year's, people put on the formal kimonos marked 
with their crests, and paid visits to those to whom they were obliged. 



68 Sikl 



Hoorai/Sln'nen' : Zin'zl 



For Horal 

things people like to eat 

not used ker 1 



On the Hoora i 

things people like to eat 

aren' t there . 



\ 



u 



D 



4 

(I 




h 



Hoora i— nl 
kul-taki mono— mo 
nakar i kerl 



The Chinese Taoists claimed that Hoora 1 is an island where Hs ien (sages) 
live, and where one can find the medicine of immortality. The Japanese from 

early times made a model of this Island on a tray with grains of rice, seaweed, 
sour orange, pickled plum, etc. to serve as an auspicious decoration for New 
Year's. During the first 14 days of the year this was presented to guests, and 
on the 15th day, cooked up and partaken of by members of the family. 
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69 Slkl 



Matn-no utl/Sln'nen' 



Zikoo 



Lip rouge ya 

Even on a face of forty, 

among the pine trees. 



Lip rouge. 

The face of a woman of forty too 

is under the pines. 



I*) 



JD 


vr 


T 




*-> 




?fr 


<. 


-% 




Kutlbeni 
s izyuu-no 
matu-no u 


ya 
kao-mo 

iti 



The red of lips and the green of pines, youth and age. Under the pines 
means the period of the first seven days of the New Year when pine branches 
decorate the front door. During this time as there are many visitors, 
ladles — mothers, those In middle age — will dress up. 



70 Siki 



Huknzyusoo/Sln'nen' : Syokubntn 



From the water dropper 
■water is poured out to 
the amur adonis. 



The water dropper's 

water is given, 

to the amur adonis. 



ft? 

A 



') 



«fc 



Ml<|uire-no 
midu-wo yari kerl 
hukuzyusoo 



The name of this plant is "Good Fortune, Long Life Grass", hence one 
tends it with care. It is a plant of the buttercup family reputed to bloom on 
the first day of the New Year by the old calendar, and therefore is also called 
Gan'zitu Soo , New Year's day grass. It grows in mountains and fields but is 
also put in pots to have as a good omen among the other New Year decorations. 
Instead of an ordinary watering can, which would be too clumsy, pure water 
used for the Inks tone Is poured from a delicate ceramic dropper, drop by drop. 
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71 Siki 



Ume/'Haru: Syokubutu 



Where a hill, 

a shrine; where a shrine, 

plum flowers. 



If there's a hill, 

a shrine; if there's a shrine, 

there are plum flowers. 




Oka are— ba 

mlya mlya are-ba 

ume-no hana 



A large view of the countryside. There is the glory of the hills, of the 
shrines and of the plum flowers. The break in this haiku comes after the first 
two syllables of the second line, rather unusual, and between the repetition 
in reverse of the words "there is a shrine", and "shrine, if there is". The 
effect is very much like that of a mantra. 



72 Slki 



Ume/Haru! Syokubutu 



To the boy impar ted 

the flute's secret tune ya 

Plum flower moon. 



Handed down to the boy, 
the flute's secret piece; 
plum flowers' moon. 









Ko-nl tutau 
hue-no hikyoku ya 
ume-no tuki 



This no doubt refers to one of the Heike family, Atumori, who as a child 
was so good at the flute that some secret tune was imparted to him. He was 
killed in battle at the age of 13. Siki by evoking such examples of excellence 
from history acknowledges the importance of the classical. 
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73 



Siki 



Ume/Haru: Syokubutu 



By a red plum, 

the very tear of the ox 

about to freeze. 



Under red plum blossoms 
even the ox's tears 
would freeze. 



* 



jL 



t 



i$L 



% 






u 



Koo-bai-nl 
usi-no namida— mo 
kooru— ran' 



An ox's tear is a very appropriate subject for haiku as the range of a 
halzin's understanding and sympathy for sentient and non-sentient things must 
attain to the height of universality and equality. The red plum flowers, black 
ox and the crystal of ice make a kind of brocade. 



74 Siki 



Uguisu/Haru: Doobutu 



Uguisu ya 

If one makes way into the thicket, 

a beggar's hut. 



The bush warbler — 

making way through a grove, 

there's a beggar's hnt. 






/ 






(- 



Uguisu ya 

yabu wake— ire-ba 

koz iki— goya 



The beautiful song of this bird is audible over the whole haiku. There is 
really no difference between the hovel, the grove and the uguisu. 
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75 



Siki 



Harn-no yana/Barn: Tirl 



The herb baske t 

sits on the ground, nobody there; 

the Spring 1 mountain. 



The herb basket 

Is left and no one is about, 

Spring mountain. 







I 



1 



Kusa-kago— wo: 
oi-te hito nasi 
harn-no yama 



The basket of herbs Is like a Spring hill, man-made, over which the real 
mountain soars, and the middle line is full of emptiness. 



76 Siki Higan' /Haru: Zikoo 



Striking the temple bell, 

what the deaf-mute wants to see. 

Higan kana 



The bell being struck, 

a deaf-mute is looking atJ 

Spring equinox. 



A 



**$L 



«n 



A 



"i 




Tuku kane-wo 

os i-no mi-te iru 

higan' kana 



The. characters for Higan'' mean "that shore", In Buddhist thought, the 

other side of the ocean of the sangsara (life and death) which is crossed when 
one attains to enlightenment. This term is used for the seven days around the 
Spring equinox. Buddhist temples hold special services and people visit the 
tombs of their ancestors during this time. Through sight the deaf-mute's 

concept of sound can be imagined. 
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77 



Slkl 



Neko-no koi/Harn: Doobutu 



Some worldly fellow 
shied a stone at him, 
the cat in love. 



By a mean person 

a stone was thrown at 

the cat in love. 
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Dki-hito-nl 

isi nage— rarurn 

neko-no ko i 



The person was undoubtedly disturbed by the yowls. This is about the 
extent to which people participate in a haiku, Impersonally and on equal 
grounds with other conceptions. 



78 



Sikl 



Siohi/"Haru: Zin'zl 



Ebb t ide beach; 

on to the next province 

continues keri 



The ebb tide beach 

to the neighbouring province 

cont inues on. 




\9 



Siohi-gata 
tonari-no kuni-e 
tuduki keri 



This is like a Hirosige uklyoe landscape, a dharma-megha or rain cloud of 
the dharma which sprinkles everything with final equality. In the interest of 
gathering shells the people do not realize how far they have gone. 
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Hana/Haru: Syokubutu 



Flower rain; 

no sooner cleared when 

throngs of people. 



Cherry flowers rain — 
c lear ing a bl t , 
crowds of people. 
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Hana-no ame 




waduka— nl hare- 

gun'synn kana 


-te 



The words are evenly distributed, two per line, and represent large, 
general ideas. The 2nd and 3rd lines with "a little cleared" and "gathering 
people" seem to work In opposite directions. This brings to mind the Tokugawa 
ha iku: 



K. *jk 7 /ff >t t L £, ,.u.v 



*® 



Where people are/ those parts are black,/ mountain of cherry flowers. 

— Toen' . 
In Slki's the people all headed for shelter when it started raining, and pour 
back out under the trees when it stops. 






? M$i 
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80 Slkl Hana-ml/Haru: Zln'zi 



Snnse t ya 

Of flower— view garments 

a clothes rack full. 






#> ft) 

Evening bell — I Iriai ya 

flower viewing kimonos * hana-ml kosode-n© 

fill one rack. hito-ikoo 



^ 
* 



Temple bells used to be sounded at dusk and the term for that was Iriai no 
kane . Having spent the day viewing cherry flowers, these beautiful garments 

now fill a rack, like puppets after the show. The clothes rack was a 

two-panelled folding screen, but only with the frames, and lacquered red or 
b lack. 



81 Slkl Yanagi/Haru: Syokubutu 



The horse's tail 

now and then is switched, 

wl 1 low tree kana 



The horse's tail 

from time to time moves; 

under the willow tree. 
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Uma— no o— no 




oriorl ngoku 
yanagi kana 



The horse's tall is somewhat like a willow branch in form. Time and motion 
are Interrelated with shapes. 
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82 



Siki 



Harn— kaze/Haru! Ten'mon' 



Doves coo ya 

Clant paper lanterns 

In the Spring wind. 



Doves sing — 

Large paper lanterns* 

Spring wind. 







<i 



Ha to nakn ya 
oa-tyoo t In' -no 
haru-no kaze 



Written of the famous Asakusa Kwan'non' Temple in Tookyoo, where the 
narrow street leading up to the main hall is lined with large paper lanterns, 
and the courtyard In front is filled with doves. A very fine example of Siki 
writing in the old style. 



83 



Siki 



Tubakl/Harn: Syoknbntn 



Empty mortar; 

precisely into it tumbles 

a came Ilia kana 



An empty mortar; 
into It has fallen 
a camellia. 



X*- 



w 



<4^ 

13 
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x 

Kara-usu— no 
naka-ni oti-taru 
tubaki kana 



The way a camellia scatters, more often whole than petal by petal, is 
likened to a guillotined head. It is therefore one of the flowers considered 
improper to offer the Buddha. "To fall" is used rather than "to scatter". The 
sound of the center line is an actual description of one falling down with a 
plop. 
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84 Siki Ham-no yol/Harn: Zikoo 

n 

Just ready for sleep, AJJ^wp (~ 



»'"> 

% 



on the gate someone knocks. 
Night In Spring. 



A 



^ 







When abont to go to sleep, 5e-yo-to snre-ba 

a knock at the gate — mon' tatakn-narl 

a Spring night. haru-no yo i 



Commonplaces of everyday, in the course of which the essence of the season 
suddenly seizes one's awareness. The extra syllable in the first line contains 
the moment of deciding the action and forms the transition to the canse of the 
interruption. Siki follows the rule of the older schools in regard to extra 
syllables, i.e. rules stand as rules but life being what it is with Infinite 

changes, when the situation calls for it, one must be governed by the nature 
of the thing to be spoken of. Naturalness is a rule coordinate with the rule of 
me tr les . 



85 Siki Haru-no tuki/Harn: Ten'mon' 




* 



The banquet over, 
cabs are summoned; 
the Spring moon. 



The banquet ending, En' hate-te 

they call cabs — kuruma yobu-nari 

the Spring moon. haru-no tuki 



Coming out from a banquet, something Springlike that ends up boisterously 
and tipsily, one becomes aware of the moon that is there In majestic silence. 
From a worldly, trivial thing to the large realm of the heavens, this haiku is 
very grand in dimensions. 
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86 Slkl 



Ha r us a me /Ham : Ten'mon' 



In the mountain bird's 
tail the Spring rain 
drops kana 



The mountain bird's 

tall, in it Spring rain's 

drops . 



<*» > 
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Yamadori— no 

o-nl ham-same— no 

s iduku kana 



The length of the tail of the mountain bird, a long— tailed copper 
pheasant, was compared to a long night when one sleeps alone by Akahlto (8th 
century poet) . Over that image the Spring rain dripping is a perfect turn to 
haiku style. 



87 



Siki 



Kawadu/Haru: Doobutu 



As the mud settles, 

its motionless reflection, 

a frog kana 



a 
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The mud settling, 

its reflection doesn't move: 

the frog. 



Doro sumi-te 
kage-no ugoka-nu 
kawadu kana 



The movement is from the nmd at the bottom of the pond upwards and the frog 
that sits beside it. In comparison to the Old Pond haiku of Basyoo's, this one 
of Slki's with the unmoving reflection of a frog in muddy water may be 
interpreted as a modest, less effective solution to haiku. In view of his 

attempt to revive the haiku however, there is great force in what is said here. 
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88 Slkl 



Nagakl hi/Haru: Zlkoo 



Long day ya 

The cranes descend 

on to a hill. 



A long day- 
cranes have come down 
on the hill. 



X T ~ 






Q 
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Nagakl hi ya 
turn ori— te iru 
oka-no ue 



Cranes that crossed from Siberia in the Autumn, In the Spring return to 
the N.W. As a kigo they are called "cranes return", but here they are making a 
stop on their Journey under the kigo "long day". 



89 Slki Mugi-udura/Natu: Doobutu 



Dilapidated village, 
the noonday is quiet, 
wheat quails. 
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A deserted village's 
noon is quiet; 
wheat quails. 




Yase-mura— no 
hiru siduka-narl 
mugl-udura 



In old Japanese poetry, "quails cry" is a pillow word for places that are 
deserted, and associated with grassy villages, old villages, etc. because 

they live in grassy plains nearby villages. The Japanese have always tried to 
keep them because of their, interesting song. The word "thin" in this haiku can 
mean not richly productive or flourishing, as well as dilapidated in the sense 
that the population decreases. The ordinary quail is an Autumn da i but wheat 
quail is a special kind that bring up their young in a ripening wheat field 
which is reaped by late Summer, so it is classified as a Summer da i . 
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Slkl 



Katuo/Natu: Doobutu 



Plaited grass door ya 
One slice of bonito, 
half a moon. 



Crass door — 

one piece of bonito, 

one half of a moon. 



tf 



&fe 7 
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Knsa-no to ya 
katuo hito-klre 
tuki han'bun' 



The old Japanese idea of a hut was the embodiment of true elegance, for 

great people who gave up worldllness for quiet study that leads to the real 
training of the human being. The 2nd and 3rd lines tell the things (and their 
proportions) that complete the satisfaction of such a way of life. "Han'bnn'" 
is a blunt way to say half of a moon, but perfect for haiku. 



91 Sikl 



Satuki ame/Natn: Ten'mon' 



The bridge piers, 

why, they have grown shorter! 

Fifth Month rains. 



The bridge piers 
are extremely short; 
rainy season. 



2l 






%% 
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Has i-kui-no 
itodo mldlkasi 
satuki a me 



This recalls Basyoo's 



In Fifth Month rains/ the crane's legs short-/ er become. 

This is a haiku of the time when he was writing under the name Toosei • in the 
Dan' r in' school. Siki turns it upside down and substitutes bridge piers for 

crane . 
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92 



Slkl 



Vaka-ba/I?atu: Syokubutu 



Through a day of rain, 

the bustle of the sparrows In 

young leaves kana 
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The whole rainy day, 
sparrows play among 
young leaves. 



Ame— no hi— wo 
suzume— no asobv 
waka-ba kana 



This seems almost too ordinary, too like what one would say in a good 
morning greeting to one's neighbour, except for a slight adjustment of word 
order and verb inflection. In fact a change in one syllable would keep it from 
being a haiku — "wo" in the 1st line, which In classical grammar is a point of 
origin, an ablative of cause. In modern Japanese this particle is used only to 
express the direct object. Or the "no" In the 2nd line — which expresses the 
nominative case rather than the genitive as in modern Japanese. 



93 Siki 



Bara/Natn: Syokubutu 



In the dark night 
the scent of oxen ya 
Rose f lowers . 









*2? 



In evening darkness 
the smell of an ox — 
rose flowers. 



fc 



^t 



Yo i-yami-nL 
us i-no nioi ya 
bara-no hana 



Yoi-yamiJ a term that covers the 16th to 20th nights of the moon. The 
senses of sight and smell contend. The 1st and 2nd lines each work against the 
last. 



International Haiku Project Page 49 

Data Base 



94 Slkl Hiru-ne/Natn: Zln'zl 



Teahouse girl; 

Rosei's mid-afternoon nap 

she breaks in upon kerl 



1 - % Jr 



if /*t 



"#• 



Teashop girl — Tya-ya on'na 

Rosei's afternoon nap, Rose i-no hlru~ne 

she wakens. okosi kerl 



The Juxtaposition of the past on the present. The original Rosei according 
to the ancient Chinese story, while waiting In a tea shop for his millet grue 1 
to cook, fell asleep and dreamt a dream of 50 years of glory and prosperity. 
He awakes, alas, and finds himself still in the impoverished circumstances he 
began with. But he realizes that a real 50 yeajrs of worldly glory, too, have 

no more substance than a dream, and this decides him to become a monk. 



95 Siki Kumo-no mine/Natu: Ten'mon' 



A pure black 
butterfly frisks keri 
G loud mounta ins . 



A pure black | Makkuro-na 

butterfly flits wildly; tyoo kurui kerl 

cloud mountains. kumo-no mine 




The black butterfly is against white cloud peaks which are immense and full 
of heat. To say kurui, literally "going crazy", sets a quick motion and many 
directions to its flight, as opposed to the heavy stillness of the clouds. 



* 
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Sunset glow ya 

Cloud peak after peak 

begins to crumble. 



In sunset glow 

the many peaks of clouds 

In pieces crumble. 
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Yuu-bae ya 
knmo-no mine— mine 
kata kudure 



The repetition of peak Implies the greatness of their number and how hot a 
day it was. 



97 Siki Natn-yase/Natu: Zln'zl 



The Summer thin; 

in her bones It takes refuge, 

her life kana 



The Summer thin person's 
bones is where remains 
life. 



T£3* 
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*» '/ Natu— yase— no 

\ hone— ni todomarn 
inoti kana 



Kana, a bit pathetic, playfully sighs at the vicissitudes of life. 
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98 Slkl 



Koomori/Natu! Doobutu 



The bats 

fly; a five-storey 

pagoda of black. 



The bats — 

they fly, the five— storey 

stupa is black. 
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Koomori— wa 

ton'— de go-zynurno 

too kuros 1 



The first half of the haiku ends midway the 2nd line with the word flying, 
making two equal statements. In the Summer night the pagoda's silhouette is 

black. 



99 Siki 



Ho taru/NatuJ Doobutu 



Dew came. 
Fireflies came. 
They faded keri 



It turned to dew, 

it turned to fireflies and 

all faded. 



:t 



if 
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"] Tuyu-to narl 
J hotaru— to nsrl-tt 
kie-ni keri 



Hotaru is a Japanese firefly, not a fly but a small flying beetle which in 
courtship causes its abdomen to luminesce with a cool, blue-green brilliance. 
The Japanese are fond of going out on a Summer evening to look for them an<L 
catch a few to bring home to keep in cages. They live on dew and must be 
sprayed several times a day to keep alive for the ten days said to be their 
traditional lifespan. 
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100 



Siki 



Hotaru/Natu: Doobntn 



On the temple bell 

he settles and lights up- 

f iref ly kana 



/ 






t 



fan 



On the temple bell 
it stops and shines, 
the firefly. 



* > 



r 
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Tur Igane— ni 
tomari-te hlkaru 
ho tarn kana 



Fireflies are usually seen along a river, so there is a special Interest 
when one happens to land on a large bronze bell. 



101 Siki Kayari/Natn: Zin'zi 



Twilight breeze, 

along the tatami crawls 

mosquito smudge kana 



In the evening breeze 

it goes crawling on the tatami, 

the mosquito smudge. 




Yuu-kaze-nl 
tatami hai-yuku 
kayar i kana 



Mosquito smudge is an Incense- like coil made of herbs that, when lit, 

gives off a thick and rather heavy smoke effective for killing and driving away 
mosquitoes. After a breezeless, humidly hot day this evening breeze blows only 
to the extent that it slowly bears the smoke along so that the degree of 
coolness can be guessed. Tatami are the rectangular pieces of straw matting 
used to cover the floors of a room. 
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102 Slkl 



Atusa/Natn: 



Zikoo 



The rain In drops, 
after it the heat again, 
sandy river bed. 



A 



7 



h *fa 




The rain in drops, 

and after them what heat! 

Sandy river bed. 



/.<5\ 



-t 



Ane horohoro 
ato-no atnsa— yo 
suna-gawara 



Horohoro suggests a largeness and spars ! ty of drops and one can feel the 
humid heat that continues. There is great strength in the word ato as it begins 
the 2nd line, and the sand recalls the accuracy of the 1st line because the 

rain on something solid would be more patapata Instead of horohoro. 



103 Slkl 



Snzuslsa/Natn: Zikoo 



Coo lness ya 

Amid green r Icefields 

one pine tree. 



How coo 1 — 

in the center of green riceflelds 

one pine tree. 




Suzus isa ya 
ao-ta-no naka-no 

hi to tu ma ta 



Coolness Is a da 1 most frequently used with ya , partly because it has four 
syllables, and because it Is a concept that has basically a strong and forceful 
energy. The rice plants are thickly flourishing so that the mud is no longer 
visible and green can dominate. 
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104 Slkl 



Suzus Isa/Watu: Zlkoo 



Flicker-flicker, 

the bonfire Is cool ya 

Mountain house. 



Flickerlngrly, 
the bonfire looks cool- 
mountain house. 
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Tlrot iro-to 
takl-bi suzusi ya 
yama-no le 



It is bold to say that any form of fire could be cool. Cool ya followed by 
a mountain house In the countryside when at day's end the heat naturally 
recedes, leaves us in open darkness. Tlrot Iro has an easy, quiet sound. 



105 



Sikl 



Suzus isa/Natu: Zlkoo 



The fountain's 

water sprinkled over it, 

the moon is cool. 



The fountain's 

water spraying over It, 

the moon is cool. 



2k 



) 
* ) 
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Hun' sui-no 

ralzn huri-kake-te 

tuki suzusi 



>-> 



The moon and a water fountain's sprays are a beautiful combination of 
things by which to convey the Idea of coolness. The moon is in the sky and can 
be seen through the upward shooting sprays, or it may be that a reflection of 
it is in the pool, over which the sprays rise and fall. Either way the motion 
is a cycle of down-up-down. 
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106 



Siki 



Hasu-ml/Na tu: 



Zln'zi 



The lotus-viewing boat 
hidden by lotuses, 
a kingfisher files. 



A boat for viewing lotuses, 
hidden by the lotoses, 
a kingfisher flies. 



v$>' 





Hasu-ml-bune-wa 
hasn-ni kakure-te 
hisnl tobu 



Strictly speaking, It should not be necessary to strengthen the klgo by 
repeating it, but here it serves to add to the playfulness. 



107 Siki 



Yuudat 1/Natu: Ten'mon' 



Late afternoon downpour; 
when it ended along came 
somebody selling young trees 



A sudden shower — 
and after it came 
a tree pedd lar . 






iK 
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Yuuda t i-no 
ato-kara ki-tari 
ue k 1 - ur i 



> 



The trees are wet with the shower and there is a refreshing feeling of 
green coolness. The middle line is a calm and easy statement In soft syllables, 
like a slowing down of the drops of rain. 
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108 Sikl 



Tanabata/Aki: Zln'zl 



With things to be washed 
the Tanabata river's 
busyness kana 



With washing- things, 
the river on Tanabati 
is busy. 







7*V 



<» 
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Mono aran 
Tanaba ta-gawa-no 
samgl kana 



For this festival on the 7th day of the 7th lnnar month the custom Is to 
wash Inks tones, desk, everything in the study, as the 7th is Letter Month. 
With a fresh inks tone poems on long strips of colored paper are written and tied 
on to bamboo branches in honour of the Weaver Lady and Herd Boy Stars, who are 
able to meet only on that one night, crossing from separate shores of the Milky 
Way. 



109 



Slki 



Knsa-iti/Akl: Zin'zi 



Grass fair ya 

Rain drenched- through are 

the lotus flowers. 



Grass market — 

gotten wet in the rain, 

the lotus flowers. 




Kusa-lti ya 
arae—ni nnre— taru 
hasu-no nana 



7th month 12th night by the lunar calendar, this used to be a special 
market where farmers sold things necessary for the observance of the Ullambhana 
Festival in honour of the dead ancestors, which began on the 13th day with the 
putting up of "welcoming lamps" (elaborately tasse led and designed paper 
lanterns of light blue colour that were kept burning all night) as light for the 
wandering ghosts, and ended with the throwing of offerings into a river on the 
morning of the 16th day. Lotus leaves, water reeds, hemp rushes, paper 

lanterns, are some of the things sold at this fair. The custom is no longer 
observed everywhere. 



International Haikn Project 
Data Base 



Page 57 



110 Slkl 



Odorl/Aki: Zln'zl 



A raw-sie 1 1 Ing 

fisher village, full moon 

odori kana 



Raw— s me 1 1 Ing, 

the fisher village's moonlit 

dance for Bon. 



n 



V 



ft 



• — 



tfama— gusaki 
gyoson'-no tuki— no 
odori kana 



Odorl Is a dance for the 
lunar month. In yukata, cotto 
children join In the same 
pavilion where the musicians pi 
solemn event when people we 
giving comfort to the spirits o 
misery. Gradually, however, 

amusement, and now it is pure 1 
is full of earthiness, the 
irony of a f isher— people who li 
Buddhist ceremony for which no 
of either their mean livelihood 



Festival of the Dead on the full moon of the 7th 
n kimonos of bright design, men, women and 

dance in many rows in a circle, around a high 
ay (singer, flute, drum). This used to be a 
re aware that they had the power by doing so of 
f those who because of bad deeds must stray in 
this was forgotten in the enjoyment of worldly 
y a social affair. TIk first half of this haiku 
second contains the et.'-'real. Siki describes the 
ve by taking the lives of fish, performing a 

flesh should be eaten. probably totally unaware 

or the purity essentia! for odori. 
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ill Slkl TuyuXAkl: Ten'mon' 



A bead of dew 

on the leaf-tip's slender 

place kana 



A drop of dew 

on the leaf end's thin 

part . 



w. 

in 
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Tuyu-no tana 
ha-zue-no hosol 
tokoro kana 



A haiku on minute things, gradually moving: out into space. Though dew la 
a much written subject, the rule for halzln' Is "old words, new thought". 



112 Slkl Ton'bo/Aki: Doobutn 



The dragonfly, 

he cannot be sleeping? 

Eyeballs kana 



The dragonfly's 
incapab le-o f — s leep— 
eyebal Is . 



l -i 






Ton* boo-no 
nemu-rare— mo se— nu 
medama kana 



So bulging and large are the eyeballs that one cannot believe they could 
close. Insect haiku are a grand field in themselves, very accurate 

descriptions of their different natures. 



International Haiku Project 
Data Base 



Page 59 



1 13 Slkl 



Klrlgirisu/'Akl: Doobutu 



Where the traveller's 
sandals lie tossed away, 
kir iglr isu. 



The traveller's 

straw sandals lie discarded; 

A cr Icket . 
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war a 


dl sut 


:e-tar i 
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The cry of klrlglrlsu, soft and watery, and the sight of discarded, 
decaying straw sandals are bo-th forlorn. C.f . 493. In old days In Japan a 
traveler usually used straw sandals, as they were easy on the feet, and threw 
them away when they were worn ont . Traveling meant walking, with a pack on the 
back. 



114 Slkl 



Akl-kaze/Aki: Ten'mon' 



The Autumn wind 

upon cherries In flower, 

Lotus Sutra Temple. 
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In the Autumn wind 

cherry flowers are blooming; 

Lotus Sutra Temple. 



Aki-kaze-nl 
sakura saku-nar 1 
Hokkekyoo-zl 



The Basyoo school considers the Autumn wind and Autumn dusk Inseparable 
from a strong sense of loneliness of the heart. Slkl follows this to some 

extent but his idea, to put things down as he sees them, produces this kind of 
haiku with ironical opposites, giving a special poignancy to the kigo. The 

Lotus Sutra Temple in the last line is of course the explanation of why in the 
Autumn wind even cherry flowers will bloom. 
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115 



Slkl 



Melgetu/Akl: Ten'mon' 



White moonlight ya 
A rooster that crows 
in the silence. 



The Autumn moon — 
a rooster crows and 
it is peaceful. 




Melgetu ya 
niwatori nal-te 
s iduka-nar i 



The moon of the year, the Autumn, full moon, like cherry f loiters. Is a 

major klgo with many variations. From ancient poetry moon always meant the 

Autumn moon because it is whitest and brightest in the clearness of Autumn's 
air. Melgetu, famous moon, is the most frequent terminology for it. People 

used to look at the moon and compose poetry all night. In this haiku the 

rooster being deceived into thinking it is dawn because of the extreme 
brightness, is full of hai. 



116 Siki 



Melgetu/Aki: Ten'mon' 



A full moon, 
exceedingly large, 
rose from ocean. 



The Autumn moon, 

very largely, has risen, 

above the ocean. 



Me ige tn-no 
ooklku de-tarl 
uml-no ue 



If lines two and three were reversed, this haiku would be a plain 

statement of fact. This way it conforms to some basic rainimals of a haiku, the 
1st line representing heaven, the 3rd earth, the middle containing motion. 

The following haiku of the Basyoo school with the same moon and ocean can be 
seen to contain a multiple complexity of elements: 



A $'i <* ifr * # /$1 c -£_,§ T 

Moon beams ya/ And ocean sounds heard?/ a 



long ha 1 1 . 
— Bo kudo o . 



*L.£ 
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117 Slki 



Klktt/Ak.is Syokubutu 



Among them, 

with a great many buds, 

yellow chrysanthemums kana 



ft. h 






Among them are 

many budded 

yellow chrysanthemums. 



So no naka-nl 
tuboml-no ookl 
ki-giku kana 



The Japanese, being fond of chrysanthenmms, grow many varieties of 
colour, size and form. "Among them" means among the many elaborate kinds of 
potted 'mums that are being displayed; yellow Is a very common colour. A ™ r Y 
natural three lines, almost exactly a statement that would be made in everyday 
conversation, the only difference being the end—Instead of kana a verb would 
be used. 



118 Slkl 



Kiku/Aki: Syokubutu 



For tossed out corn 

the barnyard fowl return, 

chrysanthemum garden. 




To the scattered feed 
the chickens return, 
chrysanthemum garden. 



Mal-ta e-ni 
niwatorl modoru 
klku-ba take 



With the fowl and a chrysanthemum garden, a rich brocade of autumnal 
colours is painted. There is a double entendre based on the homo phony of kiku 
(chrysanthemum) and klku (to hear). The Japanese made full use of this in 

poetry as well as prose, and understood that both meanings were to 
juxtaposed. Here, the fowl return, we can hear them scurrying 

chrysanthemum garden. 



be 



taken 
to the 
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119 Slkl 



Akl Huz 1/ Akl: Tlrl 



Autumn Fnj 1 ya 

A foreigner stares up at It 

from horseback. 



Autumn Pit . Huz 1 , 

a foreigner turns and looks up at, 

on horseback. 



% 
i 



1, 


to 


^ 




z. 


1*t 


-<r 


M 




c 




Akl Huzi ya 




izin' ao-muku 
uma-no ue 



Like an uklyoe woodblock print of Hlrosige or Hokusai, with Mt. Huz 1 and 
the clear autumn sky In the background , horse In the fore. The three lines 
divide. earth, man, animal. The foreigner is most 1 ike ly a European. 



120 



Slki 



Yo-samu/Akl: Zlkoo 



The wayside inn's 
bath only lukewarm, 
, nlg-ht cold kana 



The cheap inn's 

bath is only lukewarm, 

the night's coldness. 









ft 



A- 



/■■» 



Ha tagoya-no 

5'U*J>uro nuruki 

yo-samu kana 



A cheap inn with a simple wooden tub 'ktanrtVNo one bothers to re-light 
a fire under it as It means using more fuel, and this adds to the coldness of 
the night. 
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121 



Slkl Kari-ia/Akl: 



! in 



One section 

still left to reap; rlcefield 

sparrow kana 



The one-sect ion- 
left-to-reap ricef leld's 
sparrows . 



* 



*J > 



■v 



fe 


$> 


7 
& 





I t— tan'— • «a 
kari-nokosu ta— no 
saztune kana 



Towards the end of the 2nd line before "rlcefield" Is a slight pause, but 

with "rlcefield" we see It Is meant to continue again because the verb ending 
sn, followed by a noun makes it participial. So then it becomes "the sparrows In 
a rlcefield of which one part remains to be reaped". 



122 



Slkl 



Toogaras 1/Akl : Syokubutu 



By an empty house 

a solid patch of pure red, 

pepper pods. 



By an empty house 
one patch of red, 
peppers . 




I 






/; 



Akl — ie— nl 
V\lto-;>n*!- akasi 
toogaras i 



There is the polarity of a dark, lifeless house and the brightness of red 
pepper pods, something that had been planted by those who once lived there. 



International Haiku Project 
Data Base 



Page 64 



123 Siki 



Aki-no kure/Aki ! 



Zlkoo 



A deaf man, 

a blind man, and a mate. 

Aatnmn dusk. 



A deaf person and 

a blind person, and a mute, 

Antumn dusk. 







1 



'& 




Tun' boo-to 
tneknra— to osl-to 
aki-no kure 



Basyoo wrote! 



This road ya/ No one going on It,/' Antumn dusk. 

In Slki's we have three people, each deprived of one of the senses, 

forlorn as the grey dusk when no one Is there. 



and as 



124 Siki 



Kari/Akl: Doobutu 



On wl Id geese 

bellies the noon shines, 

evening kana 



Wl Id geese — 

on their stomachs, the moon be 

this evening. 



/ 



A 



«i * 



Y 



hi M 



K 






4\ 



Kar lgane-no 
hara-ni tukl sasu 
yuube kana 



Only a halzin' would observe the moonlight on wild geese bellies and talk 
about it. It is just one of the myriad things that are worth talking about, In 
fact. The stages of light are subtle — moonlight, light after sundown, the 

colour of the bellies. 
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125 Slkl Signre/Hayu: Ten'mon' 



Old temple ya 

On to the weasel's head 

it icy rains kerl 



An o Id temple — 
on a weasel's face 
i t icy rains. 



*1 


» * 


*} 


"/ik ^ 


■( 


I 

Huru-dera ya 
itati-no kao— nl 
s igure ker i 



Rarely are two haiku particles used in one haiku, the only Justification 
is that they fit into the metrics. Ya suggests an old temple with hundreds of 
years of history and efficacy; kerl a charmed exclamation at the ley rain on a 
weasel's face. For a haiku it seems a bit contrived, though the sounds are 

beautiful; for a nursery rhyme it is quite enchanting. This is an interesting 
point because in the West the nursery rhyme seems to have some connection with 
mantra . 



126 Slkl SigureXHnyu: Tei 



That the moon was visible, 
a lie; as a matter of fact 
icy shower kana 



3$ IF*^ ~t 



The moon In sight, Tukl mle-te 

or was It a He? Real uso-ya makoto-no 

icy rain. s ignre kana 



Slgure Is defined as an icy shower of late Autumn or early Winter that 
clears as quickly as it comes, unfixed ly. The weather has changed so quickly 
that one can scarcely believe that the moon was there an Instant ago. Ya Is the 
grammatical dubitive here, and not the haiku particle. 
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127 Slki 



Slgure/Hnyu: Ten'mon' 



On oxback 

cross over to Yabashi; 

first icy shower. 



Riding an ox, 

will cross to Yabasl 

in the first ley rain. 



to 

id 



* t 



»o 



> 



(Z 



Usi-nl not-te 
Yabas 1— e koe-n* 
ha tu-s Igure 



It was an old practice of poets to make pilgrimages to famous places; the 
landscape at Yabasl Is one of the Eight Views of Oomi (Lake Blwa) , often 

depicted in Japanese painting and in uklyoe woodblock prints. 



128 Slki 



Kaml-okur i/Huyn: Syuukyoo 



Red banners, 

the God of the Smallpox 

is seen off keri 



The red bannered 
God of Smallpox 
was seen off. 



«- * i 




Aka-ha ta— no 
hooso-no kami-wo 
okuri keri 



The last day of the 9th lunar month Is the day for seeing off the Sin' to 
Gods from household shelves on their trip to Idumo where the main shrine is. 
and where they assemble for the whole of the 10th month. Hence the old name for 
the 10th month is the Godless Month. People make a special red bean rice or 
rice cakes in their honour. The red banners are a votive offering. In old days 
each household prayed to this God, believing he would ward off or lighten the 
d isease . 
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129 Slki Kbgarasl/Huyu: Ten'mon' 



North wind ya T^ 1 & 

Far Into ocean flews __ * *t5* 

>jl tin, 






Snmida river. 



"1 



The North wind — Kogarasi ya 

through the ocean flows umi-wo nagarnrn 

Snmida river. Sumida-gawa 



A haiku that Is concerned with larger things, a limitless gale, a vast 
ocean, and Sumlda river, .the largest river in old Edo (present Tookyoo) . The 

wind is the inceptive force, the middle line Is more particular in motion. 



13© Sikl Otl-ba/Huyu: Syokuhutu 



The head put In, 



<' 

fc 



k ^ 



he comes up capped with a fallen leaf; iSf ^^ 



the duck kana t Ijf-. _^ 



He sticks his neck in, Kubi ire-te 

and gets a fallen leaf on his head, oti-ba— wo kaburu 

the duck. aV>. i"T;< kana 



It- is easier and more usual to put the klgo in the first or last line. In 
this haiku he places it nonchalantly and quite naturally in the center, and 
makes it become the entirety. Beginning with a particular action we gradually 
expand to the whole being of the duck, while the fallen leaf on his head is 
given special life in its position. 
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131 Slkl 



Ko— ham/HayuS Zlkoo 



The Winter sale 

left behind, the mountain 

like Spring kana 



.) 






*t 



m 






The North wind 

gotten away from, the mountain' 

little Spring. 



Kbgaras i— wo 
nuke-de-te yama-no 
ko-haru kana 



Little Spring is the term used for the 10th month (lunar) or for those days 
during the Winter when it is mild, like Spring. The north wind is also a dal 
for around the same time of year. The development here being towards little 
Spring, it is taken as the main da i. In a mountainous country like Japan such 
a phenomenon is common. 



132 



Slkl 



Huyuzare/'Huyu: Zlkoo 



Winter deso la teness . 
There is no smell at all, 
the field privy. 



Winter becoming desolate, 
no smell of anything; 
the outdoor privy. 






>a tr> 



*> 






r 


.. tr 


*l 




i 


Hnyuzare- te 




nan' -no ka-mo 


nas 1 


no-se 1 1 in' 





This da i is defined as the general wasting away of things that winter 
brings. Even the ontdoor privy's smells will be killed. The word for privy, 
now obsolete, Is very elegant, "the snow dark". 
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133 Slkl Arare/Huyu: Ten'mon' 



Upon the deck, 

the sound hall makes, 

darkness kana 



On deck, 

the sound of hall's 

darkness . 






i\;-i 






Kan'pan'— nl 
arare-no oto-no 
kurasa kana 



A winter boat journey In which darkness and coldness are mutually 
augmented. The sounds In the 1st line, kan'pan', are like that of hall 
striking wood. 



134 



Sikl 



Yuki/Huyu: Ten'mon' 



Cedar tree snow. 

Ten meters* further in, 

the Nio gate. 



Snow on the cedars — 

and about ten meters inwards, 

the Nloo gate. 






<-- 

Sugl-no yuki 
it-tyoo oku-ni 
Nioo-mon' 



The path leading to a temple is often lined with tall cedars on an upslope. 
Nloo are statues of two guardian kings of a Buddhist temple, housed within the 
wooden gate. One represents the ontbreath, the other the inbreath; otherwise 
they are identical figures, each facing towards the gateway. They may still be 
seen, after centuries, very grand though in most cases quite worm-eaten. Tyoo 
is an old Japanese measure of about 10 meters. 
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135 



Sikl 



Kare-glku/'Huyu.: Syokubutu 



A hundred chrysanthemums 
into Just one same colour 
have withered kerl 



A hundred chrysanthemums 
into the same co lour 
withered away. 



1 



U 

Is 

If' 



Hya ku- gl ku- no 
on'nazi iro-nl 
kare-ni kerl 



For the Japanese 'mums such a statement Is poignant, grown as they are in 
every colour, size and shape. It is very Japanese to write about withered 

chrysanthemums, and to make it a dai. The feeling of admiration and respect 
for these flowers extends even to after they wither, and it is difficult to 
throw them away. 



136 Sikl 



Hibati/Huyu: Zin'zl 



A vinaya 

discussion begins. 
Hibachi kana 



it* 



% 









It 



rt 



About law 

a discussion begins 

at the brazier. 




Hoor 1 tu-no 
glron' hazlmaru 
hiba t i kana 



Hoorltu, now the term for law governing a country, was formerly the terra 

for rules governing a monk, as i t Is here taken. Hlbati is a brazier for 

charcoal, ideal for warming the hands and over which two can sit in cozy 

conversation. It is hardly used anymore, except in the country or old 
fashioned places. 
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137 Siki Hnyu-gomopl/Hnyn: Zin'zl 



A goddess ' 
naked statue ya 
Winter bound. 



With a goddess' 
naked statue: 
Winter seclusion. 



A 






1\ ff 



rX 



*t ffc 



*->> 



/ 

Q.17iagami-no 
hadaka-no zoo ya 
huyn-go mo r 1 



This cold, naked statue is probably a copy of Greek or Roman sculpture, 
as in Siki's time such things were thought a curiosity. 



138 Siki Koori/Huyu: Ttri 



Bamboo po le ya 

Younger sister has hung up 

an ice mirror. 



A bamboo po le — 

younger sister hung on it 

an ice mirror. 






A*. 



-N > 






Take-zao ya 
imo-ga kake-taru 



The bamboo is used in numerous ways in connection with water; here it Is 
as a pole to hang laundry on, in the garden of a farmhouse in the mountains. 
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139 Slkl Osldori/Hnyn: Doobutu 



On the old pond's 
mandarin ducks snow falls, 
end of day kana 



An o Id pond — 

on Its mandarin ducks snow falls, 

this dusk. 







** < 






1 *? 

r. 




Huru— 
os i-n 
yuube 


ike— no 
1 yukl hum 
kana 



These dncks are well-known to be a symbol of everlasting? love. If one of 
them is caught, the other dies out of sorrow, they are always together and go 
to sleep with the one's wing over the other. Snow is considered an auspicious 
thing. There Is a wonderful quiet and stillness In the sounds of the second 
half of the ku. 



140 Slkl 



Sulsen'/Huyn: Syoknbutu 



With paper whites 

coal scuttles lined up, 

night market kana 



jy v. ^ 



Paper whites and 

coal scuttles line up, 

at the night market. 



Sulsen'-to 
sumltorl-to narabn 
yo- it 1 kana 



The play between the small, strongly fragrant narcissus and dark coal 
scuttles; the extra syllable In the middle line shows disorder Is one 

characteristic of the night market, but it has Its own interest. 
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141 Slkl Hktu-hi/Sln'nen': Ten'mon' 



Out of a clam's 
month Ise's 
first snn kana 



The clam's 

mouth, from it, Ise's 

first sunlight. 






1 



Wt 



•? 



Hanagnr 1— no 
knti-yorl Ise— no 
hatn-hl kana 



Slkl no doubt had In mind Basyoo's haiku*. 



The clam/ divides In two as/" Autumn departs. 

Ise is on the seacoast, and famous for one of the oldest Sin' to shrines as well 

as for seafood. 



142 Slkl 



Hatu-ynme/Sln'nen' : Zin'zl 



First dream — 

that from a pine-wood pillar 

buds emerged. 



i 






f 



In the first dream, 
on a pine pillar 
buds were sprouting. 



Ha tu— yume ya 
matu-no hag Ira- nl 
me-ga hui-te 



Te at the end of this haiku was the proper continue tive verb ending for 
certain ku in the series of ren'ga, and not used at the end of a hokku. In the 
20th century haiku it Is not infrequent. Here it is Justified by the fact that 
the first dream is after all the predecessor to the entire year's events, which 
will next follow. The first dream Is the dream one sees the night of the 2nd 

day of the lunar year. They say that the luckiest Is to see lit . Huz 1 , 2nd a 

falcon, 3rd an eggplant. This dream is probably an auspicious one as life 

sprouts out of the pillar. 
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143 Siki Mlzu-iwal/'Sln'nen' : Zln'zl 



Its shock of cold 
is a glad thing ya 
Water wishes. 



t \ 1 



*. 

r 



A cold yet Tumetakn-te 

joyful thing: uresikl mono ya 

water wishes. mizn-iwai 



This Is an old custom getting to be less observed. The young men of the 
neighbourhood came together during the first days of the new year to shower 
water on whomever among them was married in the past year. 



144 Siki Ume/Haru: Syokubutu 



Puppe tmas ter ; 

a plum-blossom road 

he comes along. 



The puppe tmas ter — 

a road full of plum flowers 

he walks and comes. 



t 



n 




it 


iff 


Ka ira i-s i 
nme-no hana- 
ayumi kuru 


-miti 



Kalralsl Is a puppet handler who carries a few rather crnde puppets with 
him and travels through the country during early spring, giving simple 
entertainment. Hana miti, a term used in Kabukl, is the special platform that 
leads from the back of the audience (near the entrance to the theatre) to the 
main stage, cutting through the rows of seats. It gives this haiku a grand 
feeling. One can see this interesting man walking grandly down a road lined 
with plum trees. 
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145 Slki 



Ume/Harut Syokubutu 



Koto audible. 
Red plum visible, 
a roof visible. 



A koto can be heard, 

red plum flowers can be seen, 

a roof can be seen. 



K 






% 

5 



Koto kikoe 
koo-ba 1 mle— te 
yane mle— te 



The koto and plum flowers suggest a classical romantic scene to which the 
roof is a blunt and droll thing, being so commonplace. Each line has an 

object-verb in contlnuative form with the sound e repeated, and after the last 
line, one automatically returns to the first. 



146 Slkl 



Urae/Haru: Syokubutu 



Old garden ya 

Into a crane's food sprinkle 

petals of plum. 



An old garden — 

Into the cranes' food scatter 

plum flowers. 



I 



&. 




fa 



k 



Hnrn-niwa ya 
turn-no e-nl tiru 
ume-no hana 



It is a Buddhist custom to leave a 
for the birds. Plum petals scattering on 
raining on the Buddha during a discourse, 
pure things . 



small part of each meal in the garden 

such a bestowal are like flowers 

A fine haiku that helps us return to 
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147 Slkl 



Ugnlau/Haru: Doobutu 



Uguisu ya 

And with, the left ear 

horses ' be 1 Is. 



The bnsh warbler — 
as for the left ear, 
horse bells. 



h 

it 

1 






* 



Uguisu ya 
hidarl-no rnlml— wa 
uma-no suzu 



The sonnd of the ngnisn in the first line, and that of the horse bell in 
the last, both light and full of interest, yet different In nature, are the 
two forces brought into play in this haiku. In relation to these, see how 

perfectly the middle line acts as a sort of scale weight. The two sounds are so 
captivating it is hard to give up one for the other; the right ear, we know, 

must be listening to the uguisn. 



148 Slki 



Tako/Haru: Zin'zl 



Busk of the day ya 
In a royal city sky 
one paper kite. 




*f 



n 



h 



*? 



Z 




*? 



In the dusk, 

the capital's sky's 

one kite. 



<c 



Yuu— gure ya 
mlyako— no sora— no 
tako hltotu 



The Japanese make a great variety of colourful kites with strips of bamboo 
and paper, and in the old days this was not merely a toy but also played part 
In a competition of skill between villages or sections of a town. "Kite 
battles" were set on different dates from early spring through midsummer. 
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149 Sikl 



Weko-no kol/Harui Doobutn 



The bamboo engawa 

he treads as though to split, the cat' 

love thoughts kana 



The bamboo veranda, 

he steps and cracks; the cat's 

love thoughts . 



} 



V 



~x 



7 



as 



Tlku-en'-wo 
humi-waru neko— no 
omo i kana 



A flooring of bamboo Is elegant bnt apt to be a bit unsteady, therefore it 
Is used only for the part of the veranda under a water basin where hands are 
washed. There is a double entendre on omol which also means "heavy". With the 
sound of the cat's yowling, there is an occasional sound of the bamboo. 



150 



Slki 



Otos I-tuno/Haru: Doobutn 



It startled him 

when they teetered and fell, 

the deer's horns. 



How startling — 

brushed against, they fell, 

the deer's horns. 



A 



<% 



v 



< 



Odoroku ya 
saware-ba otnrn 
slka-no tuno 



In March or April the antlers of a stag naturally fall off, and new ones 
grow in their place. Ya is grammat ica 1 , here like an exclamation, "oh?". 
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151 Slkl 



Kyokusul/Haru: Zln'zi 



Water wander- ya 

In a side eddy gone astray, 

little wlnecnp. 






a, 
i 



I 






In water wander, 

having strayed in an eddy comes 

a little wlnecup. 



Kyokusnl ya 
udn-nl mayo 1-ki 
ko-sakazukl 



Kyokusnl s "tnrns 

originating In China, of c 
seated along a riverside 
stream of water has been co 
down, and a poem must be 

the time it takes to think 
haiku, going into an edd 

to think up a poem. Part o 
in the old days (3rd day 
no agari", or "Kyokusui no 



or bends In water" Is an old 
omposing poetry while drinking 

or In a private garden where a 
ntrived to flow through it. Wine 
composed by the time a cup -eaches 
of some good lines seems - "> sho 
y means the cup was delayed. so t 
f the Peach Festival obser'-r>nce at 
3rd lunar month), it was filled 
En' ". 



elegant pastime, 

wine. People are 

turning and bending 

cups are floated 

a person. Usual ly 

rt, but In this 

here was ample time 

the Japanese court 

Megurl raidu no toyo 
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152 Slkl Momo/Haru: Syokuhutn 



Once npon a t Ime 

there was an old man and old woman; 

peach flowers. 



Long: ago, an old man 
and an old woman lived. 
Peach flowers. 






') 



1 t 



It 




Mukas 1 didl— to 
baba-to snml keri 
mo mo -no hana 



The first two lines are like the beginning to a children's story. fieri: 

they lived, disappeared, and now, peach flowers are blooming. 



153 Slkl Haru-no yukl/Haru: Ten'mon' 



Among the green willows 
it is and is not, 
Spring snowfall. 



1> 

i 



J&- ? f*f 



••«? 



•% 



i: 



On the green willow 

it falls and is erased; 

Spring snow. 



Aoyagi-ni 
huri-kesare keri 
haru-no yukl 



Because of the fineness and lightness of Spring snow. The willow tree at 
this time is a hazy light green with leaf buds. 
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154 Slkl 



Harusame/Haru: Ten'mon' 



Mud scows ya 

three of them in line, 

Spring rain. 



Mnd boats — 

three are lined up, 

in the Spring rain. 



IL ^ 



ife 



5k 






<£: 



Doro-bune ya 
san'-soo narabu 
harn-no ame 



We see here an aspect of Spring rain other than the gentle, 
leaf-sprout Ing. On a river or lake, where the color of the water is not 

increased but muddled. 



155 Siki Harusame/Haru: Ten'mon' 



Spring rain ya 

As she unrolls a letter the mad woman 

looks at me . 






fl 




y 



In the Spring rain — 

the mad woman opening a letter, 

looks at me. 



Harusame ya 

huml hiroge-no kyoozyo 

ware-wo miru 



The madwoman is a we 1 1— known snbject in IToh plays, often one who has 
become mad on account of a lost child. Spring, when youth flowers, is when 
the feelings are most sensitive somehow. The center line has three extra 

syllables that give a force to the idea of madness. 
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156 



Slkl 



Ham-no Huzi/Haru: Tirl 



Indistinctly, 

it hugely towers up, 

Spring's Mt. Fuji. 



Vague ly, 

enormously, it's come out: 

Springtime Mt . Fuji. 






X 






i* 






Bon' yar 1— to 
ooklku de-tari 
haru-no huz 1 



In Tokugawa haiku descriptive words were as much as possible limited, the 
ideas that give rise to feelings or imagination having been considered more 
Important. The two adverbs here seem to weaken this haiku. 



157 Siki 



Sakura/Haru: Syokubutu 



What do they look at? 

A cherry— tree teahouse's 

te lescope . 



What do they see? 

A cherry flowering teahouse's 

te lescope . 




A 

Nani miru— zo 
sakura— no tya— ya— no 

"too -ttn «£ c,'3-n ci 




To a haizln', newfangled inventions such as telescopes were not of great 
Interest. This is probably somewhere high up on a mountain that overlooks an 
expanse of scenery, so a telescope has been put up. Zo is emphatic, Implying 
they should be looking at the flowers, instead of elsewhere. 
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158 Slkl 



Hana/Haru: Syokubutu 



Come for the cherries 

his pockets ■were picked keri 

Rnstlc person. 



He came to see the cherry flowers, 
and his money was stolen, 
country bumpkin. 



A 









Hana-nl kl-te 
zenl surare keri 
inaka-b 1 to 



The plainness of a country person is something like the purity of cherry 
flowers. The first two lines represent two opposing: actions, the last, the 

concept that contains them. A man from the country who is taken advantage of on 
a visit to the capital is one of the stock characters in Kyoogen' plays. 



159 Sikl 



Oboro-dukl/Haru: Ten'mon' 



The crab's babbles 

as they flow along are white; 

misted mo o n . 



The foam made by crabs 
flow, and are white, 
in the misty moonlight. 



"k 
[i\\ 



A 



id 



m 



16 



Kani-no awa 
nagare-te s iros 1 
oboro-dukl 



Beginning; with a tiny crab's bubble, this haiku opens out to the vast sky. 
The play between the first and last lines is worked out perfectly in the middle 
line where the first half applies to the first, and the second to both first 
and last lines. 
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160 Slkl 



Harn-no tnki/Haru: Ten'mon' 



The Spring moon. 

Out of the Kabuki playhouse 

come waves of women. 






X- 









In Spring moonlight, 
at the theatre wicket, 
women pour out. 



Harn-no tuXl 
sibal-no kido-nl 
wakn on'na 



The Kabuki begins in mid-morning and goes on till the evening. Waku is a 
verb used with water, so here we get a comical vision of hoards of women 
flowing out like water, or bubbling out like boiling water. In the old days 
one of the functions of the playhouse was as a place of assignation, the 
theatre district being a sort of Yosiwara for women. 



161 Siki 



Harn-no yuube/Haru: Zikoo 



At a wayside inn, 
through Spring twilight 
a nap kana 



At a cheap inn, 

a Spring evening's 

short nap. 



V 



7. 



r^- 



A 



Hatagoya-nl 
haru-no yutibe-no 
kari-ne kana 



The seasonal word takes up the entire middle line; 
non-attachment in the ideas of a cheap inn and a nap, 
moments of a Spring twilight, and equally carefree. 



there is a wonderful 
both as fleeting as the 
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162 



Sikl 



\\ {^r^J 



a/Ham- 



like 



Flowers of peach ya 

and the days become longer, 

Hsi Wang Mu. 



White peaches — 

the days become long, 

Hsi Wang Mu. 



X 



13 
k 

1 



to 



Sira-momo ya 

hi nagoo-ni si— te 

Se ioobo . 



Hsi Vang Mu was the Taoist Queen Mother of the West, in whose garden grew 
white peaches that gave immortality. The length of the days in the second line 
is extended to length of life which is implied in the last. 



163 



Siki 



Tyoo/Haru: Doobutu 



Flutter-flutter. 

The butterfly is yellow, 

over water. 



Flutteringly, 

the butterfly is yellow, 

above the water. 



X 




if. 


u 




< 


f. 


*; 



'■) 

Hirahira- to 

tyoo tyoo ki— nari 

mizu-no ue 



This type of haiku became more common after Slkl — repetition of words, 
fewer effective, independent idea units. In this one each line is almost too 
closely related and it would fall short of being a haiku were it not for the 
hirahira of the first line, which also denotes a flickering or gleaming of a 
water surface. The middle line with tyotyo counterbalances hirahira, and the 
water in the last line forms the earth base below the air realm of the first two 
1 ines . 
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164 



Slkl 



Na 



fu^'/Ha 



/Haru! 



'iV-CO 



Imperceptibly 

the green leaves lengthen; 

Summer Is near. 



Gradual ly, 

It becomes green leaves, 

as Summer approaches . 



r 



X 






I 



Yasnyasn-to 
ao-ba— nl narl-te 
natn t ikas 1 



The order of ideas well corresponds with the change from Spring to Summer. 
From the abstract concept of the first line we get the young green leaves In the 
second, and broaden out to the larger feeling of an entire Summer to come. 



165 Siki 



Nodokasa/Harut Zlkoo 



Idle weather ya 

A fisherman and a woodcutter; 

conversation. 



ft) 
ft 



Ifr K 









How tranquil — 

a fisherman and a woodcutter's 

talking about things. 



Nodokasa ya 
ama-to kikori-no 
nonoga tar i 



A rustic scene that one could come across in any countryside; the first 
line represents the large, pervading climatic condition, and from there we 

move to the more particular people. The last line, with words — stories, 

conversation: seemingly more particular yet if we are dealing with real 

monogatari, again enlarges this haiku to something vaster than the concept of 
f Irs t 1 ine . 
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166 Slkl Koromo-gae/ITatu: Zln'zl 



Change of clothes. 
An unknown bird sings 
In the garden tree. 



Changing to Summer clothes, 
an unknown bird sings 
in a garden tree. 












X h h 

Koromo-gae 

s ira-nu tori naku 

niwa-no ki-nl 



Early Summer is full of the song of birds, which makes a kind of change of 
clothes for the trees too. 



167 Siki Botan'/Natu: Syoknbutn 



The hand lamp 

can Just light up one flower; 

peonies kana 



By the hand lantern 

one circle is reflected, 

peony flower. 



fc. 


ft 


ft 


Si 

7 


Bon 
it i- 
boti 


' bor i— ni 
-rin' uturu 
»n' kana 






Because of the great size of the flower and the faint, soft light a paper 
lantern gives. The lushneas of this flower gives it its other names, 
"prosperity grass", "see-deeply grass". 
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168 Slkl Nobori/Hatn: Zin'zi 



Banner pole. 

On the clothes pole there are 

lo Inc lo ths . 



There is a banner pole; 
while on the clothes pole 
are loincloths. 



L % 7 



* > 



u 

Noborl-?ao 

mo no ho s 1-^-ao— wa 

hun'dos 1-ga 



By the lunar calendar, 5th month 5th day is Boys' Festival. Carp banners 
are put up by families with boy children in the hope that the sons will grow to 
be gallant and brave. The loincloths, worn by men as underwear, have an 
amusing connection. 



169 Slkl 



Kaki tubata/Natu: Syokubutu 



One flower 

bends over into the mud, 

wl Id ir ises . 



One flower 

is bent into the mud, 

wild Iris. 






L> 



Hana hltotu 
doro-ni ore— komu 
kaki tuba ta 



The colour of purple irises against that of mud, and the bending" over of a 
stem, probably caused by days of strong sunlight, give a strong sense of the 
warmth of the season. All of the lines are concerned with the one thing, the 
irises; in this sense this haiku is like an Insect haiku that focuses on one 
small object, and the fact that It is only that object can be clearly seen. 
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170 Siki Hototoglsn/ITatu: Doobutu 



The vast sky 

which has no corners, 

ho to toglsu. 



As for the large sky- 
that is -without corners, 
the cuckoo's song- 



>3P 








Oo-zora— wa 
yo-sumi-mo naku— te 
ho to togisu 



The sound of the hototogisu reaches everywhere, and again, Is empty like 
the sky. The predominance of the sound in the first line enhances the sound of 
the bird's cry, like echoes. 



171 Siki 



Hae/Natu: Doobntu 



Of the privy 

the doorlatch is broken, 

murmur of flies. 



The field privy's 
door is broken, 
voices of flies. 









z 



Set t in' -no 

to— wa yabure— tari 

hae-no koe 



There is great power in the bluntness of expressing Just what is there. 
One can hear the buzz of the flies. 
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172 Slkl 



Mugi-no Akl/ITatu: 



iK-c 



The horse '9 pack 

of long bamboo shoots; 

wheat's Autumn. 



On the horse's load 

the bamboo shoots are long, 

wheat's Autumn. 



J* 


** 

^ 


h 




) 




kk 


ii 


Uma- 
take: 
mug!' 


no nl-ni 
noko nagasi 
-no aki 



harves^d!' 8 ^^^LoTs^s^l^TlumSrki* 116 J?"* *"» " -"« «< »■ 
one. This haiku builds up from a DackIL JST*' ™ ? Sed to sn PP° rt **» «- 1» 

opens in all directions to the season lenBtheM out into th « shoots, and 



173 Siki Sa-otome/Ratu: Zin'zi 



Rice-plant girls 
all together return; 
pathway kana 









Rice transplant girls' 
one group go home; 
along a path. 



Sa — o tone— no 
hito-mure kaeru 
ko-miti kana 



transplanting of 1 "?" seedltn^was T"* 1 * ^^ dUrinS the rain V season, 
often women, 8 who 'ang^t {e^r^ng* 1^^ to^^ng! ' "~ °* ^ PM » 1 - 
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174 Slkl 



rratu-yama/NatTi: Tiri 



A Summer mountain's 
green throws a t Inge npon 
the little window. 



The Summer mountain's 
green is reflected In 
a little window. 






1 



1 
•J 



t 



Na tn-yama- no 
mldorl ntnrl— si 
ko-mado kana 



From the large to the small; the middle line ties the other tm with words 
In the first half relating to the first, and in the second half relating to the 
last. 



175 



Slkl 



Hotaru/Natn! Doobntn 



Bamboo wall; 

outside It in the rain flit 

fireflies kana 



The bamboo fence's 

outside they fly, the rain's 

f iref 1 ies . 






3; 






j> 



ts. 



Take-gakl— no 

so to tobu ame-no 

ho tarn kana 



The elegant fence of bamboo and the soft rain bring a new Interest to the 
fireflies; one sees them now and then with a faint light bobbing above the 
fence . 
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176 



Slkl 



Slmlzu/Na tu: 



Tlrl 



The cupped hand 
feels the chill of 
spring-water kana 



$ 
4 






*<£> 






^ 



1% 



The hand that scoops it, 
its shell gets cold 
from the spring water. 



Musubu te— no 
koo-ni hle-tnku 
simizu kana 



One of Slki's perfect haiku with a subtle balance of the playful and the 
dark, In the sound of the words and the thought units represented. The first 

line contains words one often finds in old poetryj with the second line we 
leave the realm of poetry and enter that of haikal. 



177 Sikl 



Sozus isa/Na tu: Zlkoo 



In the coo Iness 

out over the ocean to fling 

a fan kana 



In the coolness 
throw into the ocean 
a folding fan. 






Ih- & 









Suzus isa-ni 
uml-e nage-komu 
oogi kana 



.All of the thought units are intrinsically cool. In the moment of coolness 
and non-attachment the fan is flung into the ocean where it disappears under 
water, hence kana. 
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178 Siki 



SnzuBiaa/Natn: Zikoo 



The eighty thousand 

skin pores, to them the waterfall 

breeze Is cool. 



To the 80,000 

skin pores, a waterfall's 

breeze is cool. 









Hat i-man' -no 
ke-ana-ni taki— no 
kaze suzus 1 



Buddhist writings state that a human being has about 80,000 skin pores, so 
that up to the center of the second line, the meaning is "to a person". Note 
the complexity of the lines as they work from one person to an ever— present 
wind, and the number 80,000 that defines a skin pore as against the threads of 

a waterfall. 



179 Siki 



Suzus is a/Na tu: Zikoo 



The coolness at 

a large extent of bamboo's 

stir kana 



Coolness is in 

a large bamboo plain's 

swaying. 



A ft. 



X 



Suzus isa- wa 
oo- take- bar a— no 
s o yo g i ka na 



It is useful to study the limitless number of haiku that can be written on 
a single kigo, and how each is totally different and yet completely true. The 
v.'ord in the last line, in the Japanese, means a rustling sound, such as the 
wind will make. 
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180 



Slki 



Snzuslsa/Natu: Zlkoo 



Coolness ya 

A little boat moves entirely 

into the reeds. 



What coolness — 

a little boat rides Into 

the midst of reeds. 



/ 



/-) 



t 






i 

I 



Sususlsa ya 
o-bune norl-koma 
as 1-no naka 



The coolness pushes out with ya and recedes Into the reeds. The middle 
line Itself contains the same basic motion outlined in the lines that enclose 
it. 



181 Slki 



Natu-no tuki/Natut Ten'mon' 



Over the bridge go 

the heads of people ya 

The S limine r mo o n . 



Pass Ing-on- the-br idge 
people's heads — 
the Summer moon. 



1 



^ 




i^C 







Has! tooru 

hi to— no atama ya 

natu-no tukl 



The moon lights their heads, but the rest Is dim. As In most of Slkl's 
compositions, each line can be taken Independently and juxtaposed on any other. 
The general movement is from down up, from small to large. 
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182 Siki Semi/Natn: Doobutu 



What they are, don't know, 
those many huge trees; 
c Icada vo ices . 



Their names unknown, 
large trees are many, 
cicada voices. 




X. 


Jtt 




» 


* U 




y" 




Na-mo slra-nn 




-+"a i hoku oos 1 
semi-no koe 





The first line, with "do not know the names", is interesting here in 

opposition to the last, in which the cicadas are certainly calling. The sounds 
in the second line are as deep as the thick luxuriance of the large trees, and 
above them, the high sound of cicadas emerges powerfully. 



183 



Siki 



Hasn/Natu: Syokubutu 



Dewdrop on the lotus, 
each time that it rolls 
it gets fatter keri 



Dew on the lotus — 

every time it rolls about 

grows bigger. 



1 






A- 



l"x 





Hasn-no tuyu 
korogaru tabl— ni 
hu tori ke r i 



Because the lotus leaf is so broad, the many drops of dew at a slight 
movement enlarge. Korogaru and futoru together are amusing; keri Is used 

per fee t ly. 
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184 



Siki 



Twyn/Akl: Ten'mon* 



The Buddha statue's 
eyeball, to put upon It 
a drop of dew. 



The Buddha statue's 
eyeball, It should enter, 
that drop of dew. 







z 



Butu— zoo— no 
manako— ya ire-n' 
tuyu-no tana 



To give It renewed life, perhaps, because dew Is so pure. At the same 

time, dew has a special place In Buddhist thought as showing the essence of the 
concept of the world: evanescence. Ya here is dubltlve. 



185 Siki 



Gln'ga/Akl: Ten'mon' 



After midnight 

the Silver River slanted along 

the garden bamboo. 



Midnight past, 

the milky way slants, 

above the garden's bamboo. 



A 



n 






it 

f 



Yowa sugi— te 
gin'ga katamuku 
niwa-no take 




The slant is more noticable in relation to the bamboo. The Silver River is 
another term for the Milky Way, a variation on the kigo Tanabata, the 7th 
month 7th day. The bamboo is thus adorned with coloured poem papers. 
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186 Slkl Tanabata/Aki: Zln'zi 

a- fly 

"To those staring up <~ \j V^»0 



I'll show my belly button. 
Lady Tanabata. 






-t 



Lady Tanabata. me- tanabata 



To those facing np, J Aomuke-ni 

show the belly button, wa S a heso ralse-n' 



Many attribute the quotation to a man: looking up at the stars, but it 

seems unlikely that one should be so disrespectful to the Lady Tanabata. From 
the old days people used to set a pan of water out in the garden so that the 
reflection of the stars could be seen, rather than to be so rude as to directly 
set eyes on them. In the translation it is taken as a sarcasm on the Lady's 
part for those who dare to stare up directly. 



187 Sikl Sumoo/Akl: Zin'zl 



ft 



*> 



i 



E *" r "™ _> < Ilk 

from the sumo practice 4* ft "~^ 

!r ft 



he gets a big laugh. 



I 



f J 



Morning crows — Asa-garasu 

the sumoo. practice ke iko-zumoo-wo 

they laugh at. warai keri 



Crows have a cry somewhat like the laugh of a kabukl actor. There is a 
perfect feeling of ha i in what is being said here. In Japanese sumoo two 

enormous fellows wrestle with only loincloths on. Large crows frequently sit in 
the huge trees around shrines and temples, which are the traditional place for 
sumoo practice. 
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188 Slki 



Kamakiri/'Akl: 



Doobutn 



Mantis ya 

A watermelon shell, 

his effort to lift. 



Praying mantis — 

a watermelon shell he 

tries to carry. 



^ 



ft* 



i 



«9 * 



if 



Kamaklrl ya 
snika-no koo' ka— 
kae-n'-to su 



For a praying mantis, a side occupation, perhaps. The verb to hold or 
carry begins with the last syllable of the second line, a method often used by 
halzln' as well as rynnzin' (writers of sen'rynn, the comic 17 syllable form) 
to get a droll effect. 



189 



Slki 



Mukae-bi/Ak 



i: V'/l-lllk^i.^ 



We lcome lamps ya 

The grave is their old village, 

the house a journey. 



Welcoming lamps — 

graves are their home towns, 

their homes are journeys. 



^<? 



/: 













Mukae-bi ya 
haka-wa huru-sato 
ie-wa tabi 



On the 13th day of the 7th month, the beginning of Ullambhana, the 

Festival of the Dead, elaborate paper lanterns are put up and kept burning all 
night near a window to light the way to the offerings of food put out for the 
dead spirits. The lanterns are usually made of pale blue paper, with pictures 
of Autumn grasses and flowers, and with long tassels attached, to distinguish 
them from paper lanterns used for other purposes. In this haiku, as they are 
ghosts, lines two and three apply. 
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190 Slkl Ton'bo/Aki: Doobutu 



On a stone bridge's 
stone he chews, 
dragonfly kana 



To a stone bridge's 

stone he clings and bites, 

a dragonfly. 



i'f 






1 • 



Is i— bas 1— no 
isi-ni kui-tuku 
ton'bo kana 



The hard force of a stone bridge Is placed against a similar sort of force 
that underlies a dragonfly. The middle line again is equally divided in its 

connections with the first and last lines; the ha i lies in the verb, kul-tnku. 



191 Sikl 



Aki-no semi/Aki: Doobutu 



So near to death 
and still so noisy) 
an Autumn cicada. 



In the process of dying 
and yet so noisy, 
the Autumn cicada. 



fr 



n 



% 









Si-ni kake— te 
nao yakamasiki 
aki-no semi 



Compare with Basyoo'ss 



About to die — / it doesn't appear to be so!/ cicada voices 
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192 Slki 



PIuai/Akls Doobntu 



The caged insects 
all start to cry, 
fine rain kana 



The Insects In the eagre 

all begin to cry 

■when a shower comes on. 




Kago-no nmsl 

mlna naki-tatnrn 
ko-same kana 



The Japanese keep sweet-voiced insects in cages to be able to hear their 
sounds which are wonderfully cool and Autumnal. The second line's direction 

upwards with the word nakl-tatnru plays against the downward direction of the 
last line in the falling rain. The first line, the little cage with the 

Insects, contains the power that creates the ku. 



193 Slkl 



Meigetu/Aki: Ten'mon* 



Full moon ya 

The half of it is risen 

above the roof. 



The mo on of Au t umn — 
ha If come out 
over the roof. 




J^ 



3 



Meigetu ya 
han'bun* de-tarn 
yane-no ue 



The half of a moon marked by a roof's slant. The next instant It will all 
be changed though., in the never ending play of space, time and motion. 
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194 



Slkl 



Klrl/Akl: Ten'mon' 



River fog ya 

Birds In clusters fly 

over the boat. 



In river fog, 

birds group together and fly 

above the boat. 



4f ^ 









-c _ 

Kawa— girl ya 

tori mure— te tobu 

hnne-no ue 



Like a suml-e with various shades of Chinese ink against -white. The last 
line ties up with the first. Here we go from the large view of fog to the 

smaller, more precise object, the boat. 



195 



Slkl 



Tnkl/Aki: Ten'mon' 



Striking the bell, 

the monk can be seen kerl 

Cedar tree moon. 





t% 


?i 


-£ 


1 


A. 


e 






i 



The s tr ike- 1 he-be 1 1 
monk can be seen, 
cedar trees' moon. 



Kane-wo tuku 
bobzu mle kerl 
sugi-no tukl 



The dusk bell can be heard, the rising moon seen. Kerl at the end of the 
second line more or less clears the monk away for the larger scene, but while 
he is there, the shape of his shaved head (connoted by the word boozn, which 

also means bald head) is interesting in relation to the moon. 
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196 



Slkl 



Aki-kaze/'Aki : Ten'non' 



In mid-sky 

the Autumn wind blows; 

mountain pass. 



In the middle of the sky, 
the Autumn-wlnd-blowlng- 
mountaln pass. 



& -f 





/> 

fX 


r 


* 


.1 > 




V 


C 




Naka 


-zora-n 


i 


akl- 


no kaze 


huku 


tooge kana 





The kigo is spread out through the long center line. One wonders at the 
end of the second line what could possibly follow a statement about the Autumn 
wind blowing in mid-sky, but of course the mountain pass is the natural answer. 



197 Siki 



Inago/Akl: Doobutu 



On to my s leeve 

he comes and springs off, 

grasshopper kana 



On my s 1 e e ve 

he lights and springs back, 

the grasshopper. 






* 


« 


•t 


<r\ 


u 


ki *' 


JA 


4<b 


i^ 


c. 


^ 




Faga sode-: 


ai 


ki— te hane- 


-kaeru 


inago kana 





As an insect ku, this follows closely the style of the Tokngawa schools of 
halkai. The difference perhaps lies in the first word of the second line, 

"comes". The older haizln' would not have set down an understood action. 
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198 Slkl 



Yo— samu/Akl '• Zlkoo 



With a sword by, 

bar the thief's passage; 

the night Is cold kana 



it 



& \ 



Aw 



TO 

ft)' 

t 



Placing a dagger by, 
ward off thieves — 
these cold nights. 



Ha— mono ol-te 
nosa-blto husegn 
yo-samu kana 



The coldness of steel, and of "steal". The extra syllable In the first 
line suggests that there Is no other alternative but to do so. 



199 Slkl 



Slka/Akl: Doobutn 



They come into town 

and stir up Autumn leaves ya 

The Nara deer. 



Coming Into town, 

they shake about Autumn leaves: 

Nara deer. 






fc 



A* 



& 






Matl-e kl-te 
raoraldl huruu ya 
Nara-no s ika 



Nara Is from of old famous for deer. The verb to stir up contains the ha 1 
and the complexity of motion. 
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:!00 Stk! r:iltn//\kt: SyokiiKutu 



An o Id garden, 

the whites clirysan^hcmriras am white, 

s'nrs-for-moon nipht. 



(a 






Tlie old garden's 

white chrysanthemums are white, 

star-lit nipjht. 



Huru-nlwa-no 
slra-glku slrosl 
hos 1-dukl-yo 



i • u.V? l B ° r f fers to those clear nights in Autumn when the stars shine so 

brightly that they serve for moonlight. The grada-t Ions of white In the flowers 
ami the stars are put against the dark of the sky and the thickly growing 
pardon. At the same time. the first two lines seem to be an earthly parallel 

to the third. o . f . 1144. 



201 Slki 



Kakas t/Aki : Zln'zl 



At rrarlh Ira's 

jravoatone, the scarecrow's 

■i r i- oh point ka no 



At rinrihlra'a 

tombstone, the scarecrow's 

arrow tip points. 






War Ihlra-no 
tuka-wo kakas 1— no 
ya-sakl kana 



?farlhlra Is one of the six great po'efts of the He Ian' period, believed to 

be nn avatar of Ava lokl tesvara Bodhlsattva. Chance sometimes reveals a fact 
compatible with ha i . Arrow tip: 
si o me t h i ngj . 



an expression that means at the point of doing 
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202 Slki 



Kari/Akl: Doobutu 



In rlcefleld mud 
wild geese footprints 
r e ma in keri 



In the rlcefleld's mud 
footprints of wild geese 
are left. 



0) 

'J 

1 



M 

n 



tf 



/» 






Ta-no doro-ni 
kari-no asi-ato 
nokori kerl 



The wild geese themselves are not tliere; one brings them to mind by- 

looking on their footprints, like bringing to life a deity by saying a mantra. 



203 Siki Asi-no hana/Aki : Syokubutu 



Given a fish, 

went out to buy sake, 

water-reed flowers. 



r 



* 



VW 


» x" 


<J * 


1 


n 




* - 


*. 


vp 


-t 


<L 





Obtaining a fish, 

go to buy rice wine — 

reed f lowers . 



Uo— wo e-te 

sake kal-ni yukn 

as I -no hana 



The clear air of Autumn pervades this haiku in the spacious sounds and cool 
Ideas of each line. 
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^:04 si ha 



Akl-no luire/Akl: Zikoo 



The monkey trainer 

has nor wife nor child, 

Autumn dusk. 



The monkey trainer 
has no wife, no child. 
Autumn comes to an, end. 



4- 


& 


ih * 


^ 


ft 




t 


% 


^sr v 




^ o 




Saru-hikl-wa 


i 


turaa-mo ko-mo nasi 
aki-no kure 



He may be compared to a haizln' of the old days, wandering all his life, 
a forlorn figure such as the aspect of Autumn dusk presents. No wife or child, 
but he <!oo3 have a nonkey that he trains* to do all sorts of tricks, and in that 
sense has something again quite different from Autumn dusk. 



205 



Nowaki /Akl 



Te n ' mo n ' 



The temple bell, 
unable to got near it, 

(^n lo kana 



The hanging bell's 

■; Idc can' t be approached 

in a ,<ya le . 



i 



r 

1 






fo 

t 



irx 

Tur igane-no 
soba-ni yorare-nn 
nowak'i kana 



When one pays a visit to a Buddhist temple It is usual to ring the large 
hanging bell which is housed in Its ovm 'open pavilion. The severity of the 

stormy wind is suggested by the second line. 
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J06 Sikl Sijjurc/Huyu; Ten'mon' 



MitHasliino ya 

Evening sun on Tsuknba, 

'. <:y rn in on Fuj 1 . 



Musas 1 Plain — 

on Nt. Tukuba the setting sun, 

on Mt . Ihizi, ley rain. 



i 

ii 
3. 



; 



o, 









Musaslno ya 
yuu-hi-no Tukuba 
slgure Huz I 



o,^', m 1 " 8 * %x plain ' then Tukuba Mountain, and Mt . Huz 1 , rising higher with 
CJC " llne - ^f 30 two noimtalna were clearly visible from Musaslno, and both 

were '-ommon subject?; in noetrv. 



207 Siki Siffure/Huyu: Ten'mon' 



It ley showers; 

the siiarrora they are bnay 

in thick vines. 



(c y rn in fa 1 \a — 
and sparrows make a to-do 
anion;; the double hops. 



P ^ 






* !- 



J) 



V. 



1 
«? 



Siguru-ru ya 
suzume— no sawagu 
yae— raugura 



The "s" sounds give vitality to both the ley shower and the sparrows, each 
ot which idea units contributes to the complexity of the movements. 
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-OB Sikl ntUYM-'/Huyn: Syoknbutu 



On an o Id road 

not li horse that passes, 

Winter trees kana 



An old road 

where even horses pass not. 

Winter trees. 



z 



• 



Hnru-mi t 1-nl 
uma-mo toora-nn 

ku*u-k, kan » 



The word old is common In haiku, because it represents one of the basic 

concepts closely interlinked with haikal, reality, and language. In this 

Winter haiku it gives a barren, cold feeling to the road, while the trees in 
the last line work the ha i . 



209 



Slki 



Kare-yanagi/Huyu: Syokubutu 



Leafless willows, 
olf;ht trisrams drawn 
on the paper lamp. 



Among withered willows, 
an-o ight- tr lgrar,is-wr i t ten-on- 
paper lamp, there is. 



15 



h 
7 



ft 
\ 



^ 






Kare-yanagi 

\l0- * A V£L -wo kaku 
an' don ' ar 1 



The e i(»ht basic figures which make up the diagrams used in telling fortunes 

according to the Chinese Book of Changes, the I-Ching. This is an 

advertisement for fortune telling. The sense of Irapermanence is strong in a 1 I 
the tilings that compose this haiku. 
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2 10 Siki 



Kami-imikae/IIuyu: Zin'zi 



"Vlille your honor was gone 
nothing much happened." 
The Go (1 we 1 c o me d . 



In your honourable absence 
nothing special happened — 
t he go d s we 1 c o no d . 



ff 



XL 



"N 



in 
i 



s 



•r 

it* 

it 



0— rusn-nl-wa 
nanl-goto-mo nasi 
kaol-mukae 



The Gods having spent a month In the main Idumo Shrine In Tot tori 
Prefecture, at the end of their conference return to the household shelves on 

the last day of the 10th lunar month. Koto here means "a bad occurrence". 

Every morning tnerubers of the household offer some delicacy or just plain rice 
oven, clap their hands and bow their heads and ask. their protection. This 

liaihv. says indeed Just what pure people say to their Gods. 



211 



Siki 



Arare/fin'.nii 



i e n rno r. 



The sound comes , 

but no !m i 1 to be seen 

in the banboo wove. 



I ':a sound is there, 

yet the ha 1 1 can't be seen, 

within the prove. 



X 



r 



t.Tr> 

T 



X 

A, 



Oto-no si-te 
arare-mo mie^-zu 
yabu-no naka 



Because of the thickness of the grove, the klgo, beginning the middle 
line, although not visible, is audible and knowable. 
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SIki Kare-no/Ifiiyu: Tirl 



Leaving the capital 

puts you out on a withered moor, 

ferry crossing kana 



Going out of the capital, 
one ftoes up a withered moor 
to the crossing. 



I 



**c 



■if 



* 



Miyako de— te 
kare-no-e noboru 
watasi kana 



moor Th A 1^^^°' " ca P ltal «"* *■ Pl«s*d i» opposition to that of a withered 

tr^oth e r e pTLrthro«^h l it a kind of polnt in betwen iMofar •■ — ■•- •«•■« 



213 Siki Yuki/Huyu: Ten'tnon' 



First snow ya 

riot quite covered over, 

the horse-halls. 



In the first snow — 

rot managing to get hidden, 

the horses' dung. 



-J 



■t 









Hatu-yukl ya 
Kakure— oose- nu 
uma -no hun' 



BnH)1 ! he f |T S i. 8n ? W of , the Winter is often not heavy, so that the horse's dnng. 
making a slight elevation on the ground, manage to remain in view. 
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:»k- Siki 



Yn!i ■/Ihivu : Ten'raon' 



Again and again 

how deep the snow !r, 

n s lie <1 ko r I 



So many t lines 

wa s t he depth of t he snow 

asked about . 



1 

1 



-If 7 


O 

c 




v 

\ 










Iku- tabl-mo 




yukl-no hukasa-wo 


tazune kerl 





This was no doubt written during: one of Sikl's many confinements in bed. 

It alludes to the Chinese T'anp poet, Tu Fu's line, "Again and again, ask hoi 

the niffht (weather) In", transposed to haiku form. Kerl: and that was all. 

The middle line lias the beautiful soft sound of snow piling up. 



215 Siki 



Tya-no hana/Huyu: Syoknbutu 



Among tea flowers, 

who n old plum trees are wha t 

o no 1 1 lie s ka na 



Amo ng tea f lo we r 3 

u withering plum tree 

iho light fondly of. 



l> > 






r* 



r' < 
«•■ Tya-no hana— nl 

urae-no kare-K>i"~wo 
aisu kana 



Tlie tea plant is a bush, the plum a tree and one of the most Important for 
+ ha Japanese aa it represents learning.* '" The first line In terms of time is the 
present, the second the past. 
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-f> Slkl 



Tidor 1/Huyu-* Doobutn 



\ baked potato 

eaten kit by bit, and plovers 

heard at night tana 



Grilled potatoes 

being chewed on, a plovers- 

1 is tened- to -night . 





< 


ML 




X 


1 




{ 


^ Tt 


Yak! 


- imo- 


■wo • 


kul-1 
klku 


kul t 
yo 1 


t ldorl 
tana 



Japanese poets wrote much of beach plovers and their piercing-, lonely 

cries, but In haiku there is quite a different style of handling the same 

subject, more objective and detached. Kulkul means literally, eat-eat or 

munch- munch, a rather earthy thing to say in contrast to the old poets* 

mourninl expressions of the sadness in plovers' voices. 



217 



Slkl 



Samusa/Huyn.' Zlkoo 






The waterfall dried up, 
direct sunlight is cold; 
Fudo Bhagavan. 



The waterfall runs out; 
facing the sunlight yet cold, 
Ma!ia Vldyaraja Acala. 



One often finds a stone statue of Fndo (a Buddha in ferocious aspect, who 

subdues the d i f f Icul t- to-subdue klesas'of greed. Ignorance, etc.) under a 
waterfall, for one of the severe Buddhist practices Is to stand naked under a 
waterfall for days in order to acquire the Immovable power of the kind he 

possesses . 



•^ 




1* 


& 


S\^ 


.v? 






JTf? 


*. 


<K) 


;iD 




L 


/Z 


«t 


■r 










Taki 


kare-i 


te 




hi--M 
Hudoc 


A^-ni 
> Son' 


sauna 1 




Tntornat -ona! tla < Jui I'mh-.-r 
Hatu Rnnc 
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-10 Siki 



SiiUien* 'M,!,^: Syoki'.hntn 



f:ipi'r white 

<^->.\ I'or dnsty eyeballs 

to wash in perhaps. 



In paper whl tes ' 
<?ow, the eyes' dust 
should be washed, perhaps 



t 



t 






Sulsen'-no 

tuyu-ni me-no tlri-wo 

arawa-n' -ka 






er 

ne 



-19 Siki 



SulsenVHnyu: Syokiibutu 



"iMierc-d chrysanthemums 

;,I '- ! '" n off and thrown nwny kerj 

Vu '><.->• white f!< 



.'. i '.'o rn . 



.Whored chrysanthemums 

.trr. ■> lucked and thrown avray 

!>:>;><■:• white flowers. 






•ft 



Kare-g Iku-wo 
orl-te sute kerl 
aulsen' -ka 



!.ccoJs e pasf with C k"rl! nB T^ ^hlr,, *m ^^ ^ 1> resent «» t Immediately 
?>^-oiros the present In *h« ~ " ," X ine Presents the future which qulcklv 

:•«:,« JVel'ne is very powerful **erhap B because no feeling Is stated, the 



'ntornii ♦ • .11:1 < "> ' ku !Vn |..< 
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: w :o 



'!"mss ('oor ya 
'/.on i si t dawn, 
sake at dusk. 



'/<~» * • :\ ' /S : n ' 



Inn pi-nss lint , 

ut dawn, ricp cake soup, 

at dusk, rice w'.ne. 



iCh/ 



*■ 



it 

A 



r> 






T 



/ 



Kusa-no to ya 
zooni-no yo-ake 
sake-no kure 



Crass door ia a term for a simple house where a man lives alone, engaged 

! n prr.ctislnf* the way of the sage. Being unworldly, his furnishings consist of 
*.i2 hares! essentials though not without elegance. Zoni is the traditional 

h-/o:i!-.fast 'l'iring the first 15 days of the New Year, a broth of fish, rice 
f n ho y n nd vo pe t a b I c k . 



2> Sikl Yari-S^/Sin'nen': Zlu'T-.i 



\*. 'v.it t lcdor< 



Vie ^'r 1 . of las-t year 
no •fc"s.-i>n hana 



P'ay'n"; battledore, 

<■»!? yonaj lady of last year 

I :; n« ' seen. 



'.J 

V 



# 
* 



') 



-A^ 






Yari- Xine'-ni 

kyo no n - no nms ume 

tnie-nu kana 



Tv.o or more participate in the game- -of battledore, a game of the New 

Venr'fj holidays. traditionally played with colonrfnlly designed boards, 

>v:?i--il!y by fflrlfi and young women dressed in elaborate New Year's kimonos. 
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'■* : k ! Ila t u-a 1 S.-i i/Sin' no n ' 



First Kabukl. 
Daujuro ' 5; 
o bos hi kuna 



For the first Kabukl of the year, 
Dan* ayuuroo ' s 
formal court hat. 



Zin'zt 



n 



w 



Hatu-sibal 
Dan' zyuuroo-no 
ebosl kana 




Hie grandeur o, this simple yet powerful headpiece, the ancient court hat, 
is emphasized by the aparseness of words. Dan'zytuiroo was the actor of rough 
V"rt4 S v,hoso U2me ,vas synonymous with the Japanese theatre, the Kabukl. C.f. 



Sikl 



Hoora i/S In* nen' 



Zin'zl 



The fjood rats, 
Horu*. thoy ate up 
i i tin I 1 v ko r i 



The group of rats 
have eaten Hoora 1 np 
c o mp 1 e t e 1 y . 



■£■• 



< 



t 



4 
.f 



O 






\ 



Nedural— do mo -no 
Hoora i-wo kuu-te 
s 1 ma 1 ke r 1 



End up keri ia full of Innocent resignation, good naturedness, and even 
respect. The plural honour If 1c do mo in the first line, and the extra syllable 
no which makes the rata responsible for what follows, produce a comical 



■ffoct. 






.M '•;•., I, ><■ f 
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►•jl::v»ni If; ■ ; ■ : » : ''", 



(•;i nion 



l r pon Mm- h'jjhroud 

the tMvellors nre many, 

+ 'to iti-sI: liana 



-^ > 



X 



^ * 



3 






f 



The h i f?hwn y ' s 

t ravo 1 I<:i-a are numerous. 



Ka idoo-no 
tabi-bito ookl 
kasuml kana 



»n.o a ^ rC f;;^L f e ff ec °[ T J -aL? 0,nlnS "* *" ^ ~ 1 M »» "^ " tho ^ 



^25 Slki Harn-kaze/Haru: Ten'mon' 



Jn withered reeds 

wher,> t-ie Spring wind Mora, 



.>>?(» !i<» v; : t'>oro(l roods 
"•'• ;'r>v ' ■-•"; w : r\fl b'ovra, 
">.••" 'h< ; !itt!e f i s li, 





^~ 


n 




#> 


v^ 


4 v 


ra 


/ 


%~ 


-fc 


«' 



*1 "» 



c 



Kare — as i — ni 
harn-no kaze hnku 
ko-no kana 



Fn^.V ,th frth- P »Mi;i. S ?f BeSt tH : PaS * ? lnter ' l^Ue fish snggest the coming 
c'v'h (In,. ««t.Mle the present moment's Spring wind extends its motion Into 
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226 Slkl Haru-kare/Haru: Ten' mo i 



In the Spring wind 

he spreads open his tall, 

a peacock kana 



In Spring's wind 

his tall Is spread open, 

the peacock. 



Barn— kaze-nl 
o-wo hlroge-tarn 
knzyaku kana 



How glorious^ and Springlike with the colours of his feathers. The first 



line Is Bade to balance the third, the center line can be taken entlrel 
linking to the last, or the first half linking with the peacock and the s 
half, spread out, with the Spring wind. 



y as 
second 



227 Slkl 



Ume/'Harn: Syok.ubo.tu 



Old dragon; 

his gnarled neck speckled with plum flowers, 

two or three. 




The dragon aging, 
on his throat, pi 
two or three blosso 



Ryuu oi-te 

nodo- knbi— nl nme-no 

nlsan'-r In' 



An old plum tree is likened to a dragon because of the way Its body 
stretches upwards In twists and turns. The two or three little flowers are 
given as much potency as the entire dragon of the first line. 
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228 &lkl Dme/Harn: Syokubutu 



One twig of It 

In the medicine bottlei 

plnm flowers*. 



Aa for one bra neb, 

into the medicine bottles 

plum flowera. 




Hi to— eda— wa ; 
kueurl-no bln'-nl 
ume-no hana 



One of several was pat into the bottle for lack of vases per ha pa. The plni 
la used medicinally ao there la a cloae relation, apart from the fact that thli 
la wnat people really do. 



229 Slkl 



Ugulsu/Haru: Doobntu 



Ugulsu ya 

Each year more thickly budded, 

this plum tree's flowera. 



The Japanese nightingale — 
year after year they inereaae, 
plum flowers. 







Ugulsu ya 
Tosi-dosl hueru 
ume-no hana 



T * M 8 o»md of huern suggests the ugulsu 's song In part, and Is applicable 
both to the bird and the flowers. The ugnlsu la known to like the plum tree and 
has made a pair with it in Japanese poetry and painting. Here It is because the 
plum tree bears more flowers every year that he sings even more, or many more 
uguisu come. 
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230 Slkl Ifeko-no kol/Haru: Doobntn 



Even among stray cats, 
the female yowl 
some way gentle. 



Even among stray cats, 
the female's voice 
is sweet, they say. 




Nora-neko-no 
on'na-no koe-wa 
yasas 1-to— ya 



There is no direct mention of the klgo, cats In love, as such. It being 

?.£ r !i° , *» "* the e " d ls not tb * »*lku particle bnt pure ly gramma t lea 1 , 

with the force of: isn't It what they say? yes, so I've heard, or, maybe. 



231 Slkl Harusame/Haru: Tei 



Spring rain ya 
•n the ..vut^ dozes 
a huge baoger. 




4- 
*. ,z *& 



Spring rain — 
asleep ,/\ --[• t (c^Q. 
a large badger. j 



Hams a me ya _^ 

OTi -nl irfc-Taru 
oo-tanukl 



. ... » ! S m °* t llkely the railing of a cage Into which he has been put. The 

mildness of Spring overcomes even this mischievous animal, which the Japanese 
say changes his form readily to play tricks on people. "Large" is somewhat 
surprising and funny, as one then wonders how he managed to be outwitted by 
someone and be caught. 
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232 



Slkl 



Harnsasje/'Haru: Ten'mon' 



Spring rain ya 

Diary entries jotted down 

on the boat. 



Spring rain — 

write into the diary, 

inside a boat. 



^2 

J) 

t 



it 






-S- 



Ha rasa me ya 
nlkkl— wo sirusu 
hune-no naka 



writing m witeh"w-- f ^ riB,r r ? in im ••■•'*■* "*• the -oftne.a of Japanese brush 
writing, which was the normal way of writing In Slkl's time. 



233 Slkl Hlna/Haru: Zln'zl 



Doll shadows, 

and peach shadows, on the wall 

over lapped. 



The dolls' shadows 

and peach flowers' shadows on a wall, 

one over the other. 




Hlna-no kage 

mo mo -no kage kabe-nl 

kasanar i-nu 



of «T£l oiiT2«- " Y bT * hs ^ 1 « Mr calendar Is Dolls' Festival, In honour 

»;««.wLj ? J and Jn *5 When tb * P** 011 treeB *>!<><»». "° that a branch of 

! J n h l" *" * 1 ™*1 Part °[ the traditional decor. A set of 13 dolls, from 
Emperor and Empress down to bearers, representing the Imperial Court complete 
w 1 h accoutrements I. taken out of large boxes In which they are stored, and 

tLv «r« o^!f T°" layere ^ "V f ° r ab ° nt ten dayB « at the end ot which period 
they are carefully wrapped and put away till the following year. G.f. 1938, 
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234 Slkl San' -gato/Haroi Ziko< 



The third month ya 

In the boughs of a tiny pine tree 

two sparrows. 



The third month — 

on a little pine'* branch 

are two sparrow*. 






W 



San'-gatn ya 
ko-matu-no eda-nl 
snzume nl-wa 



naikn the birds In the tree are a sign of this change Into Spring. 



233 Slkl 



Slohl/Haru: Zia'zl 



Somebody's wife 
calls to a fellow, 
ebb tide beach kana 



Someone's wife 
calling to a man at 
the ebb tide beach. 







X. 




^ 

X 


A- 


]9 


<t& 


j) 


t 


4>' 




Hlto- 
o toko 
siohl 


"num-i 
yobu- 
kana 


10 
-nam 



whlch S d!fferi«* S B l!"° rl w. U,U!er Hum,a Aff » Ir »« »° th.t lines one and two In 
which different human relations are talked about, are very suitable. 
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236 



Slkl 



Sakura/Haru: Syokubutn 



The courtesan, 

her breath redolent of sake. 

dusk cherries. 



The courtesan's 

breath smelly with wine, 

evening cherry flowers. 






L 



Ke Ise 1-no 

Iki sake-kusasi 

yun-zakara 



„,♦ D«»k cherries is a beautifnl klgo, a variation of cherry viewing that 
™«thl.l! Y n ^ ht - time ' wh «« the colour of the blossom, takes on an 
unearthly beauty. The courtesan has been hired to entertain a party of people. 



237 Slkl 



Tyoo/Haru: Doobutu 



Brought by the wind 

It re 1 lea on the stone mortar, 

butterfly kana 



He came with the wind, 
depends on the stone mortar, 
the butterfly. 






# \ 



1 



tfl 



\T 


i*. 


(z? 


V 


f' 


t 


4 




ls~ 





4 Kaze-nl ki-te 
isl-usu tanomu 
kotyoo kana 



The fragility of a butterfly la placed against the solidity of a stone 
mortar in this potent haiku. 
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238 Slki 



Ham-no yol/HaruJ Zlkoc 



That Its Interest 

could all be made Into a dream. 

a night of Spring. 



Would that Interesting thing* 
could all be made into a dream— 
an evening of Spring. 




Omoslrosa 

mina yume-ni ae— a* 

yoi-no haru 



. r.i r !lS°*"b.t P *^' £?!"* — ,h, *« l»t.r..tl»g ,1„, ... Jr .„, ,„ beoo _ 



239 Slki 



Ro-husagl/Haru: Zln'zJ 



"Close the hearth 
and plant seed potatoes, " 
is what I thought. 



Closing the hearth, 

I'll plant seed potatoes, 

I thought. 




V 


«•#" 

^ 




§ *~ 


m 


v> 


& 


i 


i- 


3. 






Ro— hnsai-de 




tane— lno ue 
to- zo oraou 


-n'- 



^»^*T»i the t h **^ th la a c*remony observed toward- the end of Spring by 

E?!? IT! - 1* *£* TC ? ceremOB y- The hearth is covered over by , small fitted 

piece of tatami and replaced by a portable cauldron. The last lineT to »o 

: o B °"; aa .' n ' • ■*"*"* OM *■ •" Japanese love poetry. Imo also £ans lover! 
so ideas other than what seems to be said on the surface are suggested. 
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:M0 SIM Oboro-dukl/Ilaru: Ten'mon' 



Misled moon. 

On the Go,»o brirtpe 

no one n t all. 



A misty moon — 
on Godyoo bridge, 
there la no one . 





A 


#, 






4 


\ 

L 


T^ 




Oboro-dnkl 
gro-dyoo-no ha a 1 -no 
hlto-rao nasi 




24! Siki 



Hatu-rai/Harn: Ten'i 



First thunder ya 

The no sou I to netting still 

a* the !.o*ton of the chest, 



The ponn-l of first thnndei 

v.'hen the mosquito net is still 
at the bottom of the trunk. 



■21 



i 



... Vl 






Hatu-ral ya 
katyoo-wa imada 
hlt,u-no soko 



Around 
.lii'i t when 



mWl-Sprlni; Is the normal t 1*to of the first thunder of the year. It 
, mrt!f ,„ ^bernnttng Insects come out, so the Japanese call the first 

huntW the <lrawer-our of insects" ( mus 1-das I) . That is the 

no:, qui to not. V„ ho^in In the sky and move downwards, 
very interesting haiku. 



"/ 5 t »• 



the 



iti thi; 



connection here 
from sound to 
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!?M 



Py the rond 



n i-napjn/Hnni : Zikoo 



r»n nf*od crone so 1 la ema; 
!onj day kana . 



At the roadside 

a se 1 1-palnt ings-old woman' i 

long day. 



w » 




% 



A 



0. r- 



V * 



Mltl-bata-nl 
ema uru baba— no 
hi-nnga kana 



'dually ema are paintings of horses or famous warriors on plaques of wood 
of varying alzcs, offered to a shrine or temple, where they may be seen hang: 
tip hi{jh near the ceiling of the pavilion. For one whose life depends on sales, 
the »!ny Is especially >.on#. G.f. 1055. 



243 Siki 



Hebi/Nntn: Doobutu 



A snake's slough 

on ♦his monntain pathway, 

s tro'ohed entirelv across it. 



An empty snake skin, 
across a mo ltn tnln pa t h , 

1 ics . 





^ 


$? 




,1 


4 


7r 




* * 


In 


I' 




1 






Hebl- 
ya ma- 
yo ko t 


no kara 

no ko -ml t i — n i 

awaru 



It is a common thing- in the country to find a snake's slongh and though 
nost people tend to shrink from the slg"ht, it is considered good luck to come 
across one. Yokofawnni lias a droll sound. 
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244 Slki Ha-zakura/fJatu: Syokubnti 



Ra Iny day ya 

Cherries In leaf that hang over 

reflect on umbrellas. 



A ra Iny day- 
cherry leaves hang down and 
give colour to umbrellas. 



A a 

1 % 

Ame - no h 1 ya 
ha-zaknra tare— te 
kasa uturl 



thr„w! b t».f i "»J i0n ,S dolmwar « i " «»" **» l«t line. where the word reflect 

throws the motion upwards again. 



245 Slkl Hototoglsu/Watu: Doobutu 



Tea jar. 

Above It one call and gone; 

ho to togisu. 



The tea jar's 

top, It cries and goes by, 

t he c uc ko o . 



ft 

(i ? ° 
< 

O- tya- tubo-no 
ne-wo naki-yuku 
ho to togisu 



Tya-tubo are great works of art, sometimes lacquerware, sometimes 

ceramic, often richly designed. This haiku brings to mind an uklyoe print of 
Toyokunl s of a beautiful woman next to a tea jar, looking up towards a corner 
of the picture where a ho to togisu is flying across. 
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246 Slkl Slmlzu/Natn: Tlrl 



The mountain-bird's 



"» 



1 C 



reflection la set there. J "9 

Spring-water kana U^> (_ 



? 



The copper pheasant 'a v . 

form la mirrored Yamador 1-no 

In the spring water. , s ? utusl-taru 



s Imlzu kana 






247 Slkl Ake-yaausi/Hatu! Zlkot 



.4 



^ 



Plank bridge ya 

The clatter of a horse's hooves, ^ ti'*p 

dawn conies early. 






A plank bridge — .. . 

the echo of horse hooves, h«TZ?*!!« Va 

dawn comes early. batel-no todoro 

ake-yasnsl 



-„„k Th f" ho ® *■■»«"* todoro Is a jarring break., to sleep; 
"^"ae-ntTment? "° ' " ^ >* " — « *"- *° — ^i 



an old plank bridge, 
o a haiku as opposed to a 
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248 Slkl 



Takenoko/Na t«: Syokubuta 



-> 



From the o id monk 

a letter, and new tea, 

and bamboo shoots. 



The old monk's 
letter and new tea 
and bamboo shoots. 



% frit 

t A- * 

<rr 

Roo— soo— no 

hnml-to sln'-tya-to 

take no ko- to 



New tea, the first of the season, and bamboo shoots have the wonderful 
♦ !LT? Ur early Summer. Here both are probably the natural products of the 
temple grounds. 



249 Slkl 



Sa-otome/Ratn! Zln'zl 



The rice-girls* 
lunch boxes interest 
a crow kana 



4. 



6s \V 



The rice plant girls' 

lunch boxes are looked Into 

by a crow. 



Sa— o tome _ no 

ben' toc-V'C nozoku 

karasu kana 



Soplayful and Innocent. a perfect Sikl haiku that stands equal to the old 
masters'. The crow represents a humorous and playful force against the girl, 

the lunch is the center that ties them into this circle. 
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230 Slki Ifatn-yanagl/ITatu: Syokubutu 



Playing ken, 

silhouettes on the second floor, 

Summer wl 1 low. 



Doing ken' 

are the shadows on the 2nd floor, 

Summer willows. 



I 



ft 



?v ■?' 






■K 



Ken'-wo ntn 
nl-kal-no kage ya 
na tu-yanagl 



Paper. scissor, stone form of toss-np. The silhouettes are against paper 
doors, giving a Summery feeling to the night as one walks In evening coolness 

down a street lined with weeping willows. 
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251 Slki Ka/Natu: Doobutu 



f * 



Swollen with blood #- JLi» v* > 

he falls to the floor. Mosquitoes? ( ~J 

-t J Jt 

Detestable. T ^> > 

Fattened with blood Tl huknre-te 

a rub- t he-mat mosquito's tataml sura ka— no 

hatefulness. nikusa kana 



Eatefulness kana: a sort of feeling presented without feeling, quite 

objectively, as the rest of the haiku is. 



The sun's might ya 
On the sand short are 
the pine tree shadows. 






"3 



The sun at its zenith — Hl-zakarl ya 

on the sand they are short, suna-nl mldikaki 

the pines' shadows. matu-no kage 



One can study this as a model ya haiku of Slki's. The sun's might' pushes 
out and is resolved in the shade of the last line. Note how true everything Is 
that is sa id . 
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Rim of the ocean ya 
White sails come out of 
t he c 1 o ad mo an t a 1 ns . 



253 Sikl Knmo-no mlne/Natn: Ten'non' „ 

¥ % i 

wh i !«*-!!?'■ horla!on — Uml-no hate ya 

SiI%T!.J" " PP : a T' slra-ho de- t rkur« 

from cloud mountains. kumo-no mine 



u,* The i entire haiku presents a vast seascape In which the middle line, the 

white sails, are little dots. 



254 Slkl U-nawa/Natu: Zln'zl 



So me ho w o r o t he r , 
tonight all tangrled, 
cor mo rant ropes. 




How Is It that Ikani si-te 

tonight they are entangled: ko-yo 1 midaruru 

cormorant ropes. u-nawa kana 



■ Cormorant fishing (from the 4th month through the end of the 8th month by 

the lunar calendar) is a sport interesting and cooling to watch on a dark Snmmei- 
night. Many boats lit with torches or lamps set out on a river where, going 

downstream, cormorants, twelve of them all attached to one lead rope, are let 
into the water to dive for trout. The handler of the cormorants must keep his 
hand steady and in control of the rope, lest It get entangled, for trying to 
disentangle it means the entire setup of connected cormorants gets automatically 
undone. The handler draws In the rope when the cormorants have swallowed the 
fish, and makes the birds spit them out. C.f. 1292. 
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2S9 



Slkl 



Suzus 1/Ifatu: Zlkoo 



The lamps flicker, 

cool the shadows of people, 

Hall of the Five Elements. 



Fires flicker, 

people's shadows are coo 1 1 

the Five Elements Hall. 



X. 



.> 






ft 

i 



Hi tlratira 
hlto— kage suzus 1 
Go-da 1 Doo 



A description of a Summer night's visit to a temple. The coolness lies in 

the darkness that envelopes the lamps, the slight movement that causes 

flickering, and above all, the force of the five elements that make up man, 
as Buddhists know that the real coolness lies in the mind. 



256 Slkl 



Suzus Isa/Na tu: Zlkoo 



Coo lness ya 

Get out of the palanquin, 

a waterfall teahouse. 



The coolness—— 

getting out of a palanquin, 

at a waterfall teahouse. 






% 



> i 






-J 



Suzus isa ya 
kago-wo idure-ba 
takl-no tya-ya 



Old Japanese architecture and things used In everyday life were well suited 
to the seasons and to the natnre around them. Simple teahouses built with 
unfinished wood, rope or cloth curtains, straw cushions and everything natural 
are cool even just to look at. 
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257 Slki 



Snzuslia/Natn: Zlkoo 



The coolness 

cornea between hand and hand, 

a farewell kana 



Goo lnesg — 

given off from hand to hand 

at the parting;. 






Snzna laa-wo 

te-to te-ni hanatn 

wakare kana 



.tronsl^yel^nde^vlnrth,-" 41 .? bJ- ? M T tOM the f ee l in * of «"«»•■ »• «»1 
irong, yet underlying: thla parting is the warmth of the friendship. 



te 



258 Slkl Natu-yase/Natu: Zln'zi 



The Summer- thin 
Jots down a poem on 
the round fan kana 



The Summer thin person 
writes a poem onto 
a round fan. 




Na tu-yase-no 
nta kaki-tukeru 
ut lwa kana 




The real elegance of old Japanese culture in brush writing and the 
ofdy? St the e i:tt:rs , th;„a e t i e ves bamb00 ^^ °' ^ f ' n ^'^ tta thi ™" °< ^ 
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259 Sikl 



Utlwa/Natu: Zln'zi 



L 1 ke a huaa n 

he uses the round fan, 

little monkey kana 



Imitating people, 

In using a round fan: 

the little monkey. 






4 



') 

Jo 

-r 



a 



r 



Hi to-mane-no 
utiwa-wo tukau 
ko-saru kana 



,f u™* r « < * uir «'» "o explanation whatsoever, bat one should note how the order 
f Idea units and the fact that there is a pause turns this into a haiku. 



260 Slki 



Hikigaeru/Natu: Doobutu 



Ways of the world, 

may he never know them, 

the toad. 



What goes on in this world, 
would that he will never realize, 
the toad. 



'(2 



V- 





I*- 


r 


Yo- 


-no naka 


-wo 


sa tora-zu- 
hiklgaeru 


mo-gana 



The toad Is a very calm and contemplative creature. In morgana, "would 

that ., the haizln' suggests it would be better not to realize the ugly ways of 

tiie world and Instead remain as pure as a toad. 
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26 1 Slkl Seal/lfatu: Doobutu 



Thunder ended, 

one tree In the setting; sun; 

a c Icada vo Ice . 



The thunder clearing; away, 
the evening sua on one treat 
c Icada vo Ices . 



-r 



i 



J 



i j 

Ra 1 hare— te 

1 t 1-dyu-no y«u-hl 

seml-no koe 



A gradual focusing on the snail, but at "voice" In the last line, this 
haiku expands again, recalling the sound of thunder In the first line. 



262 Slkl Hasu/Hatu: Syokubutu 



Lotus flowers; 

three of them opened and 

the pond narrows. 



Lotus flowers — 

three blossoms appear, 

and the pond gets small. 






v~ -\ 







T 



\ % 



Hasu-no hana 
san'-rin'-nl sl-te 
ike semas 1 






^n.- 



Because of the size of lotus flowers and leaves; the ultimate lotus pond 
exists in the Buddha land of the Western direction, where human beings may gain 
rebirth if they wish, on a lotus. 
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263 Slkl 



Ama-no-gawa/Aki: Ten'uoa.' 



As It curves to fall, 
on the wave crest lies, 
the River of Heaven. 



On the rolling and falling: 
wave crest, 
the Milky Way. 







K • 


\ 


4 ^ 


V 


f > 


"1 • 


f 


Makl-o tosu 




naml-no kas 


Ira— no 


a ma-no -gava 





Just at the point where the Milky Way slants towards the ocean and heaven 
seems to meet earth. The verbs In the first line give motion to both thought 
tin i ts • 



264 Slkl 



Tanabata/Aki: Zln'zl 



To Tanabata 

what she lends is straw sandals ya 

Little courtesan. 



To Tanabata 

she lends straw sandals: 

the little courtesan. 







-; 

j* 



-? 



XT' 



V 



Tanaba ta— nl 
zoorl-wo kasn ya 
ko-ge Ise 1 



pie custom Is for peop.le to lend something to Lady Tanabata, usually 
something one considers dear, that she can make use of it for that one 
important night. Such offerings are pnt on a dais outside In the garden and 

left overnight. The simplicity of the little courtesan's offering Is worthy of 
note. In Slkl's time the pleasure quarters were still active. A little 

courtesan is a girl who Is training to become one. G.f. 108. 
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265 Slkl Tama-matur 1/Akl : Syuukyoo 



The grandchildren 

come to make their obeisance, 

Tama Ma tsur 1 . 



The grand children 

are coming to pray™ 

the Festival for the Dead. 






U 



X 

Mago-domo-ga 
ogami-ni kuru-yo 
tama-ma tur 1 



The Festival of the Dead, c.f. 189. All members of the family try to pay 
respects at the grave of their ancestors. 



266 Slkl 



Tuyu/Aki: Ten'non' 



A potato leaf dewdrop 
splits, one of the halves 
falls off kerl 



Dew on the potato leaf 
dividing, one half 
falls off. 



ih 



ft < 



A 





r 




1 V 


J 7f 




) 






Imo- 


no tuyu 




ware 


- t e ha n ' 


bun'-wa 


ot 1- 


n i ke r 1 





As a result of someone having brushed It In passing, perhaps. The extra 
syllable In the middle line gives space and a colloquial and natural style to 
this haiku. To talk about ha 1 f a bead of dew Is very ha I . 
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267 Sikl Aaagao/Akl: Syokubutu 



Morning glories ya 

From the tip of the brush too, 

a flower opens. 



Morning glories — 

at the tip of my brash 

a flower blooms. 



-/ 




C Asagao ya 

^ wndra ftnilA — 



waga hude-sakl-ni 
hana-mo saka 



A composition about b4s painting, an activity he engaged 
last years of his life. The flower In the first line 
flower of the last line on paper, somewhat to his surprise. 



in during the 
blooming outside, the 



268 Slkl 



Ton'bo/Akl: Doobutu 



The traveller's 

wicker hat pursued ker 1 

Red dragonfly. 



The traveller's 

straw hat It chases after- 

the red dragonfly. 




) 






Tab 1-b 1 to-no 
kasa owae ker i 
aka-ton' bo 



Kerl at the end of the second line makes for a more complex structure in a 
halkn, as it Is a particle that normally registers the receding of a thought. 
The traveler is in the Inceptive position, by the end of the middle line twelve 
syllables are registered, and the last line begins the cycle again: exactly 

,* It being said in the haiku itself, i.e., a red dragonf ly keeps chasing 

after the traveler's wicker hat, back and forth. 
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269 Slkl Ton'ko/Akl: Doobutu 



A dragonfly- 
accompanies me over It, 
mountain pass kana 



VI th a dragonfly 

as companion, climb u p 

the mountain pass. 






fi 






1 



1 I 



Ton' boo— wo 
aite- nl noboru 
tooge kana 



Another example of a dravnnf lv l.,1. . 

insect by enlargTng the l^oVll^lll''^^ 



cape . 



a more general aspect of the 



270 Slkl Akl-no kaze/Akl: Ten' 



The great Buddha's 
immensity immeasurable, 
the Autumn wind. 



The giant Buddha's 
greatness can't be known; 
t he An t umn w 1 nd . 



X 



t * 






1% 



Da 1 b u t u- no 
ooklsa slra— zu 
aki-no kaze 



mall and measurabfe? perhaps\ greatness, even the Autumn wind is 
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271 



Slkl 



Tuki/Akl: Ten'non' 



Moon parlour ya 
Of varied persons 
the silhouettes. 



Moon viewing; parlour — 
people's different 
s i lhoue t tes . 



IS 



A 



t, 

( 
\ 




Tuki-no za ya 

hi to aama— zama— no 

kageboos 1 



and . ^fi..2f m °? n v *«7 ln S* the Japanese even built special rooms or pavilions, 

the LSE tW * r *?'■ pnr P° se J " calI *<> «""> parlour. While they looked It 

"T^e T^ M T com P° 8 ° d Poetry and drank wine. This haiku appears with the title 

thS. o? £sv„^ ? a "Jr ! ? ch ° o1 " 8 ° ™ -«t interpret, the silhouettes to be 

inose or Hauyoo a main disciples. 



272 Slkl 



Meigetu/Akl : Tei 



Fu 1 1 moon ya 

Even the herring afloat on 

top of the ocean. 



The Autumn moon — 

even sardines float about 

on t he ocean. 






1 






JL 



He Ige tu ya 
iwasi-mo ukabu 
umi-no ue 



"Even" Implies that the 



moon, and the moonlight are also afloat on the 



ocean, the ocean and the sardines giving much movement in respect to the moon. 
Also, perhaps, that even the lowly sardine on this night has come up to vie* 

t oe mo on* 
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273 Slkl Klriglrlsu/Akl: Doobutn >> k w 

As It dies away „, , „ . t 

the flame, is green. Klo - n .r to • l T t » 



About to extinguish, 

the lamp-flame grows green, 

klr Iglr tsu. 



a cricket. 



tomos lb 1 aos 1 
klr iglr Isu 



,. h , Gree J connect, the lamp-flame with the cricket. There Is a play betwe 
; r fcketrrlc-h U a n oV:o„;; ff til™*' — *-' extinguishing coined w^H 



en 
he 



274 Slkl Kakasl/Aki: Zin'zl 



His wicker hat fallen off, 
the scarecrow Is looking up 
i t seems . 



His straw hat falling off, 
the scarecrow takes a face-up 
s t a nc e . 





P 

X 




:v 


U-» 


ft 


-0-> 


2 


t, 


&> 


f<V 


T 




( 




Kasa 


otl- 


te 


kaka 


s 1 ao 


muku 


suga 


ta ar 


1 



on hJ he iootrS CrOW lB " V*° fnU °i h " 1 ln lt " lr - «"• °f course with the hat 

w?th h which°h: d wars:t°up! e8 " stra,ght - ■• th »* — «-- »-«t« ^ <=««'*—„ 
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275 Sikl 



Mozu/Akl: Doobutn 



A shrike ca 1 Is ya 
Behind the bamboo grove 
Is a buckwheat garden. 



A shrike cries — 

behind the grove, 

a field of buckwheat. 



Sf* 



*■ -t 






^ 1 

A i 



Mozu naku ya 
yabu-no uslro-no 
soba-batake 



to ™l! i 8 -! ^ abl !,^ f ahrike to remain In the mountains during the Summer. and 

to come down to villages when Autumn comes, hence i t is a klgo for Autumn. 



276 Slkl 



Kirl/Akl: Ten'moi 



Fog is deep, 

the gate fast locked kerl 

Deserted temple. 



The fog Is thick, 
the gate is locked; 
abandoned temple. 



) 1 & 



Kiri hukaku 
mon' tozasi kerl 
tnuzyuu— z 1 



The words locked, deserted, add to the forlornness of the season. In 

mountainous areas, temples are often abandoned as being too Inconvenient to 
Keep up, the nearest town where provisions can be gotten being situated more 

tnan an hour s walk through mountainous paths. 
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277 Slkl 



Momidl/Akl: Syokubatu 



A pine torch 

goes up the mountain. 

Maple leaves kana 



A pine torch 

climbing up the mountain! 

maples leaves. 




Ta Imatu-no 

yama noborl— yuku 

momldi kana 



„,.,„*■ l Z °l ten J n ""J*?* *1» okjeet with no mention of the person, does the 
action. We have the richness of colour enhanced by the light of a torch, while 
at the same time first and last lines are put In opposition to one another. 



278 Slkl 



Klku/Aki: Syokubutu 



On white chrysanthemums 
ants clamber about. 
F 1 ne weather ka na 



Onto the white chrysanthemum 
an ant c 1 imbs , 
a c lear day. 



4 £ 






1> 



U 



Slra-glku-nl 
ar 1 hai-noborn 
hlyorl kana 



The white chrysanthemums and the black ants are the two potest we move 

from the white of the flowers outwards to the brightness of the fine weather. 
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279 



Sikl 



Klku/Aki: Syokubutu 



The chrysanthemums 
In the grocery store 
have grown old ker i 



The chrysanthemum flowers 
In the greengrocer 'a store 
get t Ing old. 




Kiku-no hana 
yaoya-no raise— nl 
ol-nl kerl 



As the Japanese are so fond of chrysanthemums, almost every store will 
have a pot or more on display. The verb in the last line, to get old, Is used 
normally In speaking respectfully of a person aging and becoming wise. 



280 Slkl 



Akl-no hl/Akl: Zlkoo 



Whinny of horses; 

the Autumn sun drops down, 

leave taken kana . 



Horses cry, 
Autumn's day dusks, 
at the parting. 



%> 



/> 









Uma nai-te 

akl— no hi kururu 

wakare kana 



How like saying nothing this is, because that is one of the points about 
haiku. They seem to be saying nothing on one level, but then there are other 
levels. Parting is a basic concept inherent in the Idea of Autumn. 
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-'81 Siki 



Kuri-mesl/'Aki: Zin'zl 



Chestnut rice ya 

In a Meguro teahouse 

a haiku meeting;. 






4l 



->. .3- 



»5» 



Chestnut rice — 

a Meguro teashop's 

haiku meeting;. 



Knri-mesi y» 
Meguro-no tya-ya— no 
hokku kal 



rf.ii ?* W I che8tnBtt ' are peeled and boiled with rice and a bit of salt to make • 

!^ i y ,v lBPle ' ad r bl8 J Ui dish - !fa «" ro - im a *l«trlct in Tookyoo. Meeting 

to write haiku were often held at teashops. 



282 Siki Slgure/Huyu: Ten'mon' 



Icy s ho we r ya 

Where the potatoes were dug, 

pockets of water. 



It ley rains — 

after dug-out potatoes, 

water puddles. 



7*27 



5 



<<:'-> 



Signrnrn ya 

Imo horu a to— no 

tamar 1-mizu 
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Sikl 



Signre/ITuyu: Ten'mon' 



Cherry blossoms? The past. 
The moon too is all past, 
it ley showers kori 



Cherry flowers — the past, 
The moon also, the past. 
I t ley ra Ins . 



4 <£ 



</ 


X 


-i 




r" 


*t 




# 




Hana-mo mukas 1 




tukl-mo mukas 1- to 




signre ker 1 





Compare with Ryookan's poem: 

.> .; l-^^ &^ rt-vto *-■> rr -)-o^ ^ fait t c>n ^133 £ ~ *~> * 

^I.KVTc^S.J r :tH hea^ "' * *""" " « reality whlehe W , 



284 Sikl Nowake/Aki: Ten'mon' 



Wild horses , 

their manes are long. 

Ga le kana 





r-s 


=t 




T 


/V-\. 


ij 


h 


h 


v 


\ 


r~\ 



w > 



The wild horse's 
mane Is long, 
in the typhoon. 



Ara— una- no 
tate-gaml nagakl 
no -wake kana 
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285 Slkl Otl-ba/Huyu: Syokubntn 



A work cart ya 

Loaded with stones It travels 

a fallen leaf road. 



The work cart — 

goes alone collecting; stones, 

on a road with fallen leaves. 




T I -gumma ya 
lsl-wo tuml-yuku 
otl-ba mltl 



286 



Slkl 



Sajnusa/Huyn: Zlkoo 



Highwaymen, they say, 

have stepped from behind this pine treet 

co ldness kana 






*\% 



.T- >> 



*kn 



Highwaymen 

come out they say, this pine tree's 

cold ne s s . 



Olhagl-no 

deru- tyoo oatn-no 

samusa kana 



Basyoo wrote: 



A thief was/ me t wl th even one night/ end of the year. No at the end of the 
second line makes all that preceded adjectival. Robbers were wont to strip 
people of their clothing. Knowing that this Is *rhat happens, coming near the 
P ,*>* °» Pj; evloU8 accidents, one gets a chill, Imagining what it might be like 
if it did happen now, and so on, a droll sequence of ideas. 
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Slkl 



Snmusa/Huyu: Zikoo 



No w it in 

that Fuji grows larger. 

Co IrliK-ss kana 



Tfowadays 

Mt . Hut;} looks larpe, 

t he eo ldness . 






t 

A. 



* i 







*r. 




Kono koro-no 
Hnz 1 ookl-naru 
samusa kana 



jsa Sik< 



Snfnusa/IIuyn: Zlkoo 



ttoj-nlnc sunlight upon 

the lumberyard side of the river; 

oo I due ss kana 






*f. 


fr) 


2. 


q 


;o 





The nornlnry sun striking 
on a liinboi'varc! river baik; 
i-.n ldrtc^s . 



V- Asa-hl sasa 

za Imoku-gas 1— no 
samusa kana 



The rawness of the material, and the openness of space add to the coldness 
despite the sunshine. The sounds of the words in the middle line have 

t lie nis elves an iclness, 
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289 Slkl YukiXHuyu: Taj 



Harsh 

shapes there are none to be seen, 

■now-covered pine trees. 



Coup lex 

shapes can't be seen) 

snowy pine trees. 



tiP ^ 



)K if 
i 






Mntukaslkl 
sugata-mo mle-rn 
yuki-no main 



290 Slkl 



Ebl/Huyn: Doobutu 



The lobster In armour 

at the seas luge's nakedness 

laughed and said. . . . 



The lobster In his armour, 
of the seas lug's nakedness 
laughed and said. 



ft 



T 



Ebl-wa yorol 
namako— no hadaka— wo 
warat-te iwaku 
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291 Slkl Huyu-gomor 1/Huyu: Zln'zl 



Ten years of 

earwax picked oat kerl 

Winter-bound . 



Ten years of 

accumulated ear wax picked oat) 

Winter seclusion. 



& 



Ml 
•> 

Zyun- ne n * - no 
mimigo kaki kerl 
huyu-ffomorl 



292 Sikl Huyu/Huyu: Zikoo 



j— Regular ly-each-mornlng- 

! 

eat-gruel Winter 
has come kerl 



I - « V 1 \ 



7 * 



Morning after morning 
eat gruel, such a Winter, 
i t has become . 



Asana-asana 
kayu kuu huyu-to 
narl-ni kerl 



From the poetic expression of the first line we quickly get to the second 
line's kayu kuu which is what common people say. 
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293 Slkl Tldorl/Huyu: Doobntn 

Seashore ya V- jg / f& 

> & x? 



The dog- keeps chasing 
flocks of plovers. 



M 



Sandy shore — , . 

j luft- nniwi va 

a dog starts to chase , i * I 

o fi„„t ^» . *•"■■= inn oi-tateru 

a flock, of plovers. .. , j . 

K mura-tldorl 



,mkW% WaVe ! ° n thC * MC *« the dofif cha » ln S' »»<» the plovers starting up 

>mbine to make a complex diagram of time, space and motion. 



294 Slkl Sulsen'/Huyu: Syokubntu 



So many o Id books 



*fc 



no room for even paper whites i> ***** <$<&,- 

in the tokonoraa. ytl \. «^ T-M 

t t 7C - 

Many volumes of old books; Ko8yo ifa,-..!^ 

not even paper whites 



in the toko 



sulsen'-mo nasi 



noma - toko-no ue 



The characters for paper whites are water sage, hence there is an 

interesting association with old books written by sages. The first line is 
crowded with books and extra syllables that give a pi led-wl th-books effect. To 
say there aren t any" of the kigo puts it In an Interesting perspective. 
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295 Slkl 



Slrao/Huyu: Ten'mon' 



Of red berrlei 

a single one has fallen off; 

a frosted garden. 



Red berries, 

one of them has split, 

a frosty garden. 




Akakl mi-no 
hltotn kobore— no 
s 1 mo-no nlwa 



.. f a "other instant another may perhaps fall) note the Ins tanta»eousness of 

t he ha 1 ku . 



296 Slkl 



Huyu/Huyu : Z 1 koo 



At lovers' parting 
a crow was seen kerl 
Saga Winter. 



At lovers' parting at dawn, 
a crow was seen; 
Vinter In Saga. 



.* «& la 



n 



£~ 



<T 
') 



Klnng inn-no 
karasn ml-nl kerl 
Saga -no huyu 



Kinuglnu is an old poetical expression with which a sweet sadness is 
associated. To bring a crow in the second line is thns a blunt turn, 
especially as crows are not considered good omens. Saga is a part of Kyo.oto 
with much bamboo and many Buddhist temples. It was there that Prince Gen'zl 
made a forbidden visit to Rokuzyoo while she was in retreat prior to 
accompanying her daughter to Ise, where the girl was to be the Shrine 

Priestess. The ominous feeling in the haiku seems to link the two partings. 
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297 Slkl Hatn-goyoml/Sln'nen: Zla'zi 



£ 



Into the ashes \ v^ 

It fell and sot smudged; I* ' \' , 



new ca lendar . 



Into ashes 

it fell and got soiled, 

the new calendar. 



\x) w 



% 



Hal-no naka-nl 
otl-te yogore-nn 
hatn-goyoml 



Jn H^J^! *Z i. I™! L m » ttach * d to many kigo of the New Year season, to 
New v£L t£ 'I! 'Z , the , ye «- 3°^ ie -•■»■ »f course a new ca lendar for the 
It the oU fact that the idea of new always has Inherent In 



298 Slkl Utal-zome/Sln'nen' : Zin'zl 



First Noh singing. 

At close hand can be heard 

the drum kana 



it 



1%. 






First Noh singing of the year; Utal-zome 



nearby can be heard 



tikakn kikoyur 



the Noh drum. tutnml kana 



a 



First practices of the year extend to a 1 1 the arts, and the meaning Is the 
rirst time In the New Year (usually some time In the first seven days) that they 
are done. Noh singing is accompanied by the drum. 
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299 Sik.1 Waka-na/Sin'nen* : Syoknbutu \/^, 

3 ^ 



On a lacquered stand 
the kamuro bring 1 In 
young herbs kana 



£ 






On a lacquer tray w , . 

a girl attendant carries Kurl-bon -ni 

young herbs. kamuro-no hakobu 

waka-na kana 



eaten 0n to th ^rd h o?f y c :5t^n ?!" Y *" ? "^ * ° f "** 7 Spring grass,, was made and 
from China In tL til diseases for the coming year, an old custom borrowed 

by a ^uro < yJung^glrT TZ&Z {J*"/ 1 ** 1 -- * »-\«« ?•"•« «»"•* -tyle 
young herb. yuun » » lr » training to become a courtesan), here likened to a 



300 Sosul Oti-ba/Huyu: Syokubutn 



Fallen leaves road 

with many a slide and tumble 

descended keri 



K 'A 

;,. f f 



t 



A road with fallen leaves, Oti-k.-'mltl 

kudar i keri 



